BOOK REVIEWS

RENATA HOLOD, AHMET EVIN,
SUHA OZKAN, Editors

MODERN TURKISH ARCHITECTURE

(New Edition of the book published in 1982
Chamber of Architects of Turkey, Ankara;
iv+194 pp.)

ISBN 975-395872-2

7

METU JFA 2007/2 179

o
X
x
r4
=
E
%

BT L T ——

RENATA HOLOD, AHMET EVIN, SUHA OZKAN, Editors

MODERN TURKISH ARCHITECTURE

A NEW INTRODUCTION FOR
MODERN TURKISH ARCHITECTURE

To the memory of Selcuk Batur,
Founder and Editor of the architectural
journal: Cevre

This book is the outcome of a project
carried out by the Middle East
Technical University, Ankara, Turkey,
in collaboration with University of
Pennsylvania in 1982.

The work, published in English, is
already 23 years old and to my

great regret it remains the only
comprehensive document of modern
Turkish Architecture in any foreign
language. This is unfortunate in
academic terms, but a source of pride for
all those associated with it. In writing
the book we were simply attempting to
leave a record for coming generations to
improve upon and to excel this aspect of
Turkish architecture.

As with anything of some interest,

it may be useful to give some
autobiographical background and

cite the cast of characters. In 1982 1

was Vice-President of the Middle East
Technical University: the President,
Mehmet Kiciman, was a great visionary

and a dedicated promoter of art and
architecture in a technical university
setting, a place where many would
question the need for such an approach.
Under his leadership we were hosting
fine art exhibitions twice a month in
order to bring the artists of Ankara to
public attention. We also had a hidden
parallel agenda to establish an art
collection as one of the assets of our
library, which was definitely among the
best in the country.

One day Kiciman came to me with a
photographic documentation published
in Germany displaying the architectural
accomplishments of the young republic
from the objective of Othmar Pferschy in
1936. It was a wonderful book, printed
in tifdruk technology, and each and
every photograph had real depth to
them. Kiciman's proposal was to re-
photograph the same scenes almost half
a century later. It was an exciting project.
I immediately committed myself to the
development of the idea.

In the meantime, I went to the
University of Pennsylvania for a
conference, where I met for the first
time Renata Holod who was the
founding “convenor” of the Aga
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Khan Award for Architecture and

the Chair of the Department of Art
History. As she shared with me her
explorations, she also complained about
the fact that despite the existence of
many capable academics, there was

no lasting document that displayed

the accomplishments of Turks who
were grappling with modernity and
modern architecture. Before long
Renata had persuaded me to transform
our nascent project into an exhibition,
seminar and book on modern Turkish
architecture. She knew that I had some
means through the university. It did

not take much effort to persuade the
cultural department of the United States
Embassy in Ankara to participate. We
were also very fortunate to have Ahmet
Evin as the director of the Middle East
Centre at the University of Pennsylvania
and, in an additional stroke of

luck, Talat Halman as the Turkish
Ambassador to UNESCO in New York.

Halman, whose admiration

was directed primarily towards

the historical architectural

accomplishments of Turks in Anatolia,
understandably had some reservations
about the quality of work that we
would display under the designation

“modern architecture”. His criticism was

sharp and realistic: “Are we going to
display gecekondus?” However, he was
the greatest supporter of the project

" . when Ahmet, Renata and I showed

our commitment and our conviction
that Turkey had plenty of modern
architecture that could be presented
with pride.

Renata left the academic organisation
of the project to me almost exclusively.
She had only one condition, which

.~ was to use the project as a way to give

opportunities to a younger generation
of academics. When one thinks in terms
of 23 years ago, the contributors were

3 those young academics who were most

active in the 1970s and 80s. By now
some of them have retired and Selguk
Batur is sadly no longer with us.

4 At the time, it made sense to divide

the project into decades, as these
corresponded to the changes that had
taken place in Turkey and consequently
to the social, political and economic
transformations in the country.

< Idistributed the chapter responsibilities

in the way that can be seen in this book,
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as follows: pre-republic background
and early years pre-occupied with
national identity (Yildirim Yavuz);
explorations of modernity for the new
national State (Afife Batur); the years of
austerity during the Second World War
(Ustiin Alsac); liberal and democratic
endeavours and international style
(Mete Tapan); plurality and the dramatic
changes of post 1960s (Atilla Yiicel). We
also had two thematic contributions on
housing and social context (Yidiz Sey
and Ilhan Tekeli). I also invited Selguk
Batur as the founder and editor of the
highest quality architectural journal to
date: Cevre.

Photographic documentation was
carried out by the Middle East Technical
University. Clineyt Budak, then a
student with a profound interest in
Turkey’s architectural developments,
guided the field trips. Necati Yurtseven
did the photography.

When the seminar and exhibition took
place in the museum of the University
of Pennsylvania, we were very lucky
to have two of the Middle East
Technical University’s finest graduates
studying for their doctorate degrees

in the University of Pennsylvania.
Salih Memecan and Sibel (Dostoglu)
Bozdogan must be given credit for
having put substantial effort into

this project. A couple of years later
when I initiated another project to
internationalise Sedad Eldem, Sibel
who had returned to Ankara to teach
was a natural choice for me to propose
to help me for putting that book
together. Sedad Eldem: Architect of Turkey
(Concept Media, 1987) remains the only
international architectural monograph
produced to celebrate a Turkish
architect.

In essence, this is the history of the
book that you are holding now. It has
been seen by many as an independent
production which appeared somewhat
‘out of the blue’.

The two-day seminar was an important
turning point in the history of
University of Pennsylvania. All the
sessions were well attended, even
overcrowded with many participants
having travelled long distances. The
highlight was the sudden appearance of
Robert Venturi and Denise Scott-Brown,
who remained throughout the seminar
and made numerous contributions.
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Their participation was especially
important, even though they were the
“Superstars” of American architecture
and lived and worked in Philadelphia,
no one had seen them on the university
campus for over a decade. Their support
greatly enhanced the calibre of the
seminar. Through this participation a
friendship developed between us that I
have cherished over the past decades.

The exhibition was of the best quality
that could be achieved within the
constraints of the photographic
laboratory at the Middle East Technical
University. While it lacked the finesse
to be expected of an international level
exhibition in the early 1980s, it had an
authentic, vernacular feel, reflecting
what could be accomplished at the
time in Turkey on a low budget. The
panels of the exhibition are still with
me, awaiting the establishment of the
Architectural Museum.

In this book we have aimed to display
the accomplishments of modern
Turkish architecture with a particular
emphasis on the way it has addressed
national economic and social priorities.
Throughout the project we were aware
of the fact that architects in Turkey had
very limited and constrained input

to the built environment. The vast
urbanisation that took place from the
1950s onwards was very much at the
mercy of laissez-faire building practice.
This was especially the case in the
housing sector, where two types of
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provision occurred: either speculative,
profit-driven developers housing or
gecekondus, a self-determined solution
to urbanise. It is sad to observe after
four decades that the gecekondu type of
settlements has yielded more humane
and harmonious urban environments.

In Turkish we have an expression “to
chew large quantities of carob beans

to taste a drop of honey”. When I look
back I realise that this is what we did

in order to inform the international
audience about modern Turkish
architecture. Whether Turkey responded
to its dedication to modernity with high
quality modern architecture remains an
open question. Whatever the answer, it
is evident that everything that happened
in the wider world of modernity has had
its influences and repercussions.

I still regret to see that there is not

a better, more up-to-date and more
profound monograph on modern
Turkish architecture. However, selfishly,
I am happy to see this book is still
relevant and is able to inform the wider
international audience. I am therefore
indebted and thankful to the Turkish
Chamber of Architects for their efforts to
make this book available again.

As the original edition of the Modern
Turkish Architecture remains the same

as before, it is very encouraging to see
that a new volume has been produced
to cover the subsequent 25 years. This
new contribution has been put together
under the leadership of Tansel Korkmaz
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and includes contributions from the new
generation of academics: Ali Cengizkan,
Deniz Calig, Elvan Altan Ergut, Orhan
Esen, Deniz Giiner, Abdi Giizer, Ali
Kural, Zeynep Mennan and Belgin
Turan. It also features two contributors
from the earlier generation: fhsan Bilgin
and Atilla Yiicel.

In contrast to the chronological
and cohesive structure of the first
volume, the second volume has a
more exploratory tone which aims
to investigate and interrogate. It
attempts to find out the points of
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inflection and break in the architectural
discourse. It aims to have a more
fragmented structure, as opposed to

an authoritarian one professing that
which is taken for granted or obvious.
The structure and the contents of the
second volume by a new generation of
critics, is an indication of the change and
development that we have witnessed
in intellectual forums in recent years. I
believe that this deliberate patchwork
will become as lasting a contribution as
the preceding one has become.

Suha OZKAN

RENATA HOLOD, AHMET EVIN, SUHA OZKAN, Editorler

MODERN TURK MiMARLIGI

World Architecture, Istanbul

MODERN TURK MIMARLIGI iCIN
YENI BiR GiRis
“Cevre” mimarlk dergisinin

kurucusu ve editorii,
Sel¢uk Batur anisina

Bu kitap 1982 yilinda Orta Dogu

Teknik Universitesi (Ankara, Tiirkiye)
tarafindan Pennsylvania Universitesi ile
igbirligi icinde yiirtitiilen bir projenin
sonug trinadiir.

Ingilizce olarak basilan eser ¢oktan yirmi
ii¢ yasina girdi ve ne yazik ki modern
Tiirk mimarlig: tizerine herhangi bir
yabana dilde yayimlanan tek kapsamli
belge olarak kald1. Bu bir yandan
akademik anlamda bir sanssizlik, ama
bir yandan da bu kitaba emek verenler
i¢in bir gurur kaynag1. Biz bu kitab1
hazirlarken sadece gelecek nesillerin
Tiirk mimarhiginin bu yonii tizerine
calisarak gelistirebilecekleri ve kusursuz
hale getirebilecekleri bir kayit birakma
¢abasina girismistik.

Cok fazla ilgisi olmasa da bazi
otobiyografik arka plan bilgileri vermek
ve ekipte yer alan karakterlerden s6z
etmek yararli olabilir. 1982 yilinda ben
Orta Dogu Teknik Universitesi'nde
rektor yardimaistydim; Rektor Mehmet
Kiciman ileriyi ¢ok iyi gérebilen ve cogu
kimsenin boylesi bir yaklagima neden
gerek duyuldugunu dahi sorgulayacag:
bir ortamda, teknik tiniversite kurgusu
iginde, kendisini sanat ve mimarligin
tesvik edilmesine adayan biriydi. Biz
onun 6nderliginde, kamunun ilgisini
Ankara sanatgilarina yonlendirmek
adina, ayda iki kez, giizel sanatlar
sergilerine evsahipligi yapiyorduk.

Ayni zamanda, kesinlikle tilkenin en
iyileri arasinda olan kiitiiphanemizin
degerlerinden biri olacak bir sanat
koleksiyonu olusturmak gibi gizli ve
paralel bir gtindem maddemiz de vardu.

Bir giin Kiciman, Almanya’da basilmus,
geng cumhuriyetin mimari bagarilarin
1936 yilinda Othmar Pferschy nin
objektifinden gosteren fotografik bir
belgesel ile ¢ikageldi. Tifdruk teknolojisi
ile basilmug, her bir fotografin ayr ayr1
gercekgi derinliklere sahip oldugu
harika bir kitapti. Kiciman’in énerisi
ayrnu sahneleri yaklagik yarim yiizyil
sonra yeniden fotograflamakti. Heyecan
verici bir projeydi. Bir an 6nce kendimi
fikrin gelistirilmesine verdim.

Bu sirada bir konferans igin, Aga
Han Mimarlik Odiilleri’nin kurucu
“cagric1”s1 ve Sanat Tarihi Bolum
Bagkani olan Renata Holod ile ilk
kez karsilastigim Pennsylvania
Universitesi'ne gittim. Holod bir yandan
aragtirmalarini benimle paylasirken,
bir yandan da pek ¢ok yetenekli
akademik elemanimiz bulunmasina
ragmen, modernite ve modern mimarhk
ile bogusan Tiirklerin elde ettigi
basarilar: ortaya koyan kalic1 bir belge
bulunmamasindan yakindi. Renata, gok
gecmeden heniiz ¢ok olgunlagsmamus
projemizi modern Tiirk mimarlig:
tizerine bir sergi, seminer ve kitap
projesine doniistiirmek konusunda beni
ikna etti. Benim tiniversite araciligiyla
bazi imkanlara sahip oldugumu
biliyordu. Ankara’daki Amerikan
Biiytikelgiligi'nin Kiiltiir Dairesi'ni de
projeye katilmaya ikna etmek ¢ok giig
olmadi. Ayni zamanda Pennsylvania
Universitesi Orta Dogu Merkezi
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Baysal ve Birsel, Hukukgular Sitesi
(Hukukgular Apartments) Istanbul, 1960; s.121.

Mentese ve Emlak Kredi Bankasi Proje Ofisi,
Atakdy Sitesi, Birinci Kisim, 1961; 5.121.

yoneticisi olarak Ahmet Evin’i ve ayrica
umulmadik bir tesadiifle, New York'ta
UNESCO’nun Tiirk biiytikelgisi olarak
gorev yapan Talat Halman’1 yanimizda
buldugumuz icin de gok sanshydik.

Hayranhg: éncelikle Tiirklerin
Anadolu’da elde etmis oldugu basarilara
yonelmis olan Halman, “modern
mimarlik” sifatiyla sergileyecegimiz

isin niteligi hakkinda anlagilabilir

bir kugku duymaktaydi. Elestirisi

kesin ve gercekg¢iydi: “Gecekondulari
mu sergileyecegiz?” Fakat, Ahmet,
Renata ve ben, Tiirkiye'nin gururla
sergilenebilecek modern mimarlik
iirtinlerine fazlasiyla sahip olduguna
olan derin inancimiz1 ve baglihigimizi
gosterdigimizde, Halman da projenin en
biiyiik destekgisi oldu.

Renata projenin akademik
organizasyonunu neredeyse sadece
bana birakti. Bir tek kosulu vardj,
projeyi geng kusak akademisyenlere
olanak saglayacak sekilde kullanmak.
Yirmi ti¢ sene 6ncesi diisiiniirsek,
katilimailar, 1970’1er ve 1980’lerde

en etkin dénemlerini yasayan geng
akademisyenlerdi. $u ana dek bazilari
emekli oldu ve ne yazik ki Selguk Batur
da aramizdan ayrild1.

O zaman, projeyi on yillik dénemlere
ayirmak anlamliyds; ¢linkii bu dénemler
Tiirkiye’de yasanan degisimlere ve
sonugta tilkedeki toplumsal, politik ve
ekonomik doniigiimlere uygundu.

Bolim sorumluluklariny, kitapta da
goriilecegi gibi, su sekilde dagittim:
Cumhuriyet 6ncesi arka plan ve

ulusal kimlik kaygisiyla gecen erken
Cumbhuriyet yillar: (Yildirim Yavuz);
yeni ulus devlet i¢cin modernite kesifleri
(Afife Batur); II. Diinya Savagi boyunca
kemer sikma yillar1 (Ustiin Alsag);
liberal ve demokratik denemeler ve
uluslararasi tislup (Mete Tapan);
1960’lar sonrasi cogulculuk ve dramatik
degisimler (Attila Yticel). Ayni zamanda
konut ve toplumsal baglam tizerine iki
tematik katilimimiz da oldu (Yildiz Sey
ve {Than Tekeli). Ayrica dénemin en
ytiksek nitelikli mimarlik dergisi olan

“Cevre”nin kurucusu ve editorii olan
Selcuk Batur’u da davet ettim.

Fotografik belgeleme Orta Dogu Teknik
Universitesi tarafindan yiiriitiildii.

O zamanlar Tiirkiye'nin mimarlk
alanindaki gelisimine karg1 derin ilgi
duyan bir 6grenci olan Ciineyt Budak
alan gezilerine rehberlik etti. Necati
Yurtseven de fotograflama isini yapti.

Doktora ¢alismalarini Pennsylvania
Universitesi’nde siirdiiren, Orta

Dogu Teknik Universitesi'nin en iyi
mezunlarindan ikisi, Pennsylvania
Universitesi Miizesi'nde seminer ve
sergi gerceklestirildigi sirada bizimle
birlikte oldugu icin sansliydik. Bu
projede ortaya koymus olduklar1 biiytik
¢aba i¢in Salih Memecan ve Sibel
(Dostoglu) Bozdogan’in hakkini teslim
etmek gerekir. Birkag yil sonra Sedad
Eldem’i uluslararasi diizleme tastyacak
bir bagka projeye basladigimda, ders
vermek tizere Ankara’ya dénmitis
bulunan Sibel benim igin kitab1
derlemede yardim isteyebilecegim dogal
bir tercih oldu. Sedad Eldem: Architect

of Turkey (Concept Media, 1987), bir
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Cansever ve Yener, Tiirk Tarih Kurumu
(Turkish Historical Society), Ankara, 1966;
s. 149.

Ttirk mimarin namini uluslararast
diizeye tagimak amactyla hazirlanan tek
mimarlik monografisi olarak kalmistir.

Esasen elinizde tutmakta oldugunuz
kitabin 6ykiisii budur. Pek ¢ok kimse bu
kitabi, damdan diiser gibi ortaya ¢ikan,
bagimsiz bir {iretim olarak gérmektedir.

iki giinliik seminer Pennsylvania
Universitesi tarihinde de énemli bir
doéntim noktasiydt. Biitiin oturumlarda
katilim yiiksek olmus, hatta zaman
zaman uzak mesafelerden gelen
katilimcilarla oturumlar tika basa
dolmustu. En ¢arpict olani ise seminerin
geri kalanina da katilan ve pek ¢ok
katkida bulunan Robert Venturi

ile Denise Scott-Brown’un aniden
kendilerini gostermeleri olmustu.
Amerikan mimarliginin stiperstarlar:
olmalarina ve Philadelphia’da yagsayip
¢alismalarma ragmen on yili agkin
zamandir tiniversite kampiistinde
goriinmeyen Venturi ve Brown'un
katilimlar1 bu yiizden 6zellikle
o6nemliydi. Onlarin destegi seminerin
kalitesini 6nemli 6l¢tide artirdi.
Aramizdaki, o zamandan bu yana hep
tizerine titredigim dostluk da bu sirada
gelisti.
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Sergi, Orta Dogu Teknik Universitesi
fotograf labarotuvarlarinin kisitl
olanaklari ile ulagilabilecek en tist
kalitedeydi. 1980’lerin bagindaki

bir uluslararasi sergiden beklenen
incelikten yoksun olmasina ragmen, o
zamanlar Ttirkiye’de diisiik bir biitgeyle
nelerin basarilabilecegini yansitan,
dzgiin ve yoresel bir havasi vardi.
Sergi panolar1 halen bende duruyor
ve Mimarlik Miizesi'nin kurulmasini

bekliyor.

Bu kitapta, modern Tiirk mimarliginin
elde ettigi bagarilari, ulusal, ekonomik
ve toplumsal 6nceliklere nem verme
sekline 6zel bir vurgu yaparak gozler
oniine sermek istedik. Proje siiresince,
Tiirkiye’deki mimarlarin yapili gevreye
ancak ¢ok sinirli ve kisitlanmus bir
girdi saglayabildikleri gerceginin
farkindaydik. 1950’lerden bu yana
gerceklegsen genis ¢apli kentlesme,
biiyiik 6l¢tide “birakiniz yapsinlar”
mantigindaki yapma siireclerinin
insafina birakilmistr. Ozellikle iki tiir
yap1 elde etme yonteminin 6ne ¢iktigi
konut sektoriinde durum buydu: Ya
spekiilatif, kar amagh yatirimcilarin
konutlari, ya da kentlesmeye kendinden
menkul bir ¢oztim olan gecekondular.
Neredeyse 40 y1l sonra, gecekondu tiirii
yerlesimlerin daha insancil ve daha
ahenkli kentsel ¢evreler sundugunu
gozlemlemek tizticii.

Tiirkgede bir deyis vardir: “Bir dirhem
bal i¢in bir ¢eki keciboynuzu ¢ignemek”.
Geriye doniip baktigimda farkediyorum
ki uluslararas: bir dinleyici kitlesini
modern Tiirk mimarhg: hakkinda
bilgilendirmek icin yaptigimiz buydu.
Tiirkiye'nin moderniteye adanmighigina
tist diizey mimarlik tiriinleriyle eslik
edip etmedigi heniiz cevaplanmamus

bir sorudur. Cevabr her ne olursa

olsun, daha genis anlamiyla modernite
diinyasinda gergeklesen her seyin
mimarlik tizerinde etkilerinin ve
yansimalarinin oldugu aciktir.

Yine de modern Tiirk mimarlig1 tizerine
daha iyi, daha giincel ve daha derin bir
monografinin bulunmadigini gérmekten
tiztintti duyuyorum. Fakat, biraz da
bencilce, bu kitabin ilgi alaninda halen
gegcerlikte ve genis capta uluslararasi
bir okuyucu kitlesini bilgilendirebilecek
yeterlikte oldugunu gérmekten

dolay1 da mutluyum. Bu ytizden, bu
kitab1 yeniden okurlarin kullanimina
sunan Ttirkiye Mimarlar Odasi’na
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¢abalarindan 6tiirti minnettar ve
miitesekkirim.

Modern Tiirk Mimarli§: 6zgun haliyle
yeniden basilirken, o dénemi izleyen 25
yil1 kapsayan yeni bir cildin tiretilmis
oldugunu da gérmek son derece cesaret
verici. Tansel Korkmaz'in énderliginde
biraraya getirilen bu yeni katki, yeni
nesil akademisyenlerin yazilarimni
icermekte: Ali Cengizkan, Deniz Calis,
Elvan Altan Ergut, Deniz Giiner, Ali
Kural, Zeynep Mennan ve Belgin Turan
Ozkaya. Bu yeni kitapta ayn1 zamanda
bir 6nceki kugaktan goze carpan Thsan
Bilgin ve Atilla Yiicel’in katilimina da
yer veriliyor.

flk cildin kronolojik ve birlestirici
yapisinin aksine, ikinci cilt,
sorusturmayi ve sorgulamayi

Tansel KORKMAZ, Editor

METU JFA 2007/2 185

hedefleyen, daha aragtirmaci bir
havaya sahip. Bu yeni cilt, mimarlik
soylemindeki baskalasma ve kopus
noktalarini ortaya gikarma ¢abasina
girisiyor. Dogal karsilanani, ya da
apacik ortada olani ortaya koymay1
hedefleyen otoriter bir yap: yerine,
daha parcali bir yapiya sahip olmay1
amacliyor. Yeni nesil elestirmenlerin
olusturdugu bu ikinci cildin yapisi

ve icerigi, son yillarda entelekttiel
forumlarda taniklik ettigimiz degisim
ve gelisimlerin gostergesi niteliginde.
Inaniyorum ki bu temkinli yama isi,
onceki kitapta oldugu kadar uzun erimli
bir katki haline gelecek.

Suha OZKAN
World Architecture, Istanbul

ARCHITECTURE IN TURKEY AROUND 2000: ISSUES IN DISCOURSE AND

PRACTICE
PREFACE
The 80s and 90s “Living on Display” (1)

An innumerable series of images are forced
upon the individual, like mirrors, seemingly
empathetic and totally credible, which
bring their secrets to the surface and display
them there. In these images, people are
continually shown the unfulfilled aspects

of their existence. The illusion ingratiates
itself, promising satisfaction: it reads desires
in one’s eyes, and brings them to the surface
of the commodity. While the illusion with
which commodities present themselves

to the gaze, gives the people a sense of
meaningfulness, it provides them with a
language to interpret their existence and the
world. Any other world, different from that
provided by the commodities, is almost no
longer accessible to them.

W. F. Haug, Critique of Commodity Aesthetics:
Appearance, Sexuality and Advertising in
Capitalist Society

The 80s were the years when with the
upshift of globalization, its impact
began to be inevitably and acutely felt
by everybody throughout the world.
Post-industrial society, information
society, the postmodern condition,
post-fordist production are terms that
define the different layers of the web
of relations in the changing world.
While changes began in the 70s, we
had to wait until the 80s for them to be
widely felt in order that they could be
clearly observed in everyday practice.
The dynamo of this web, which has
been_enveloping the world tighter and

tighter by the day, consisted no doubt of
transnational enterprises. The direction
of capital has shifted from the real
economy toward the financial sector and
land speculation. It was the conservative
policies of Thatcher and Reagan that
determined the political climate, and

in the unipolar world that emerged

with the end of the cold war, balances
based on the dialectic of power versus
opposition, which had begun to take
shape only recently eroded, leaving only
those in power and the losers/ the silent.

The most important keyword to better
understand the symptoms of this change
in the cultural domain is commodity
aesthetics (2). A manipulative strategy
that would justify the difference
between use value and exchange
value had to be developed in the
money economy, recourse was had to
appearance’s seduction of the senses: an
appearance which becomes independent
of content. Simmel, in his article
“Metropolis and Mental Life” defines
the metropolis as the seat of the money
economy: money blunts people’s views
and their ability to distinguish, ‘things’
become blurred, the value of things can
only be understood when converted to
monetary terms. The metropolis is also
the domain of abundance and diversity,
in other words of competition. In this
atmosphere of merciless competition,
appearance has to promise more than
its content in order to lure the blunted
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Yiicel, Sapanca Houses (Sapanca Evleri)
Sakarya; p.139.

1. N. Giirbilek (1992) Vitrinde Yagamak:
1980’lerin Kiiltiirel Iklimi (Living on Display:
The Cultural Climate of the 1980s), istanbul:
Metis, 2001. Although Giirbilek uses this
title in a different context for her book, I

saw fit to borrow it because “living on
display” expresses very well the condition
Haug describes above: “While the illusion
with which commodities present themselves
to the gaze, gives the people a sense of
meaningfulness, it provides them with a
language to interpret their existence and

the world. Any other world, different

from that provided by the commodities, is
almost no longer accessible to them.” The
display window echoes both the commodity
aesthetics that envelopes the world and

the state pointed out by Haug of people’s
voluntary confinement to the world of
commodities.

2. If we think of globalization as a three-
dimensional web that keeps inflating, it will
make it easier to understand if we consider
the relations between the layers — of which
some are stronger and some weaker — as
relations that support and nourish each other
rather than as a determinist relationship.
And the cultural domain forms one of these
layers.

senses: be more seductive, more
promising...

In the quoted passage above, Haug

is actually pointing to something
beyond this: He calls attention to the
mechanism whereby people in the
consumer economy compensate for
their deprivation, their incompleteness
by having recourse to commodity
aesthetics. In order not to confront
nullity and insignificance, people keep
themselves busy with images, with the
pleasures of appearances, and what is
worse is that they use these as a shield
and seclude themselves from the real
world. Commodity aesthetics is that
which both provokes and consoles,
therefore it is addictive. Here we can

no longer speak of needs or satisfaction:

only of stimulants that constantly
increase their effect and of temporary
consolations: in the end indifference is
unavoidable, and so is boredom...

The 80s contributed to this condition
with a new kind of visual culture based
on the screen formed by the spreading
of communication technologies. This
culture, which has found its best means
of expression in the video clip, is based
on the fascination with images and
appearance: images without substance,
surfaces without depth, words without
content, effects without meaning. The
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media is one of the dynamo sectors of
late capitalism, commodity aesthetics
seeps into all local cultures, into
everyday lives through the power of the
media, by gutting differences it levels
everything to ground zero. The impact
of provoked appearance is as temporary
as it is seductive; it is here we should
seek the cause for commodity aesthetics’
constant urge for ‘innovatior’, in the
quest for new resources to constantly

be supplied for consumption. Because
consumption as a form of addiction no
longer has anything to do with need,
because on the contrary it is rooted in
greed and dissatisfaction, it constantly
has to be nourished; if perchance the
cycle is interrupted the spell may be
broken and addiction may desist. It
would also be useful to point out

that strangely, one of the sources of
innovation is the opposing movements
that try to resist the cycle. The true
power of capitalism lies in its flexibility,
while taming voices that oppose it, it
hollows them out and incorporates them
into its own stock of images — as was the
case with the Arts & Crafts, Grange and
punk movements.

On the other hand an attentive eye
might be surprised at how there is a
stubborn sameness behind these so-
called innovations: pop music, soap
operas, talk shows, ready-made clothing,
world cuisines, cosmetic products,
interior decoration etc. All this trivia
which fills everyday lives, almost
always the same things, are marketed
under the appearance of innovation.
This also explains why design’s star
began to rise in the 80s and why the
21% century has been ‘launched’ as

the century of ‘design’. Since the 19"
century, design, to put it in its broadest
term, has been defined in two different
channels: design as specialization in
inventing/ creating ‘new’ /appropriate
forms for the market, and design as the
discipline for planning a process, for
using resources efficiently obtaining
maximum output with minimal
resources; the first channel focused on
the attractiveness of the end product,
the second on the function of the
process. Starting with the 80s, when
consumer binge was at its height, it

is no doubt the first channel that is
popular: design as the sleight of hand
to show make sameness seem different.
Actually, Simmel had foreseen this

too in his article “Metropolis and
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3. On this subject, see also O. Esen, “Learning
From Istanbul”, in Self Service City: Istanbul,

ed. by O. Esen, S.

Mental Life”. The specialization that
began in the 19% century indicates a
dubious condition, while it furnishes
the human being on the one hand with
self-confidence by raising him to an
incomparable position, on the other it
charges him with the desperation of
being dependant on others to the point
that he is incapable of performing even
the most trivial acts so engrossed is

he in his field of specialization. Man’s
struggle in pre-modern times to survive
in the face of nature has, in the modern
world, turned into a fight with other
people. As free competition demanded
evermore differentiation, evermore
refinement, a style emerged consisting
of “metropolitan extravagances of
mannerism, caprice and preciousness”.
This emphasizes how the overstated
claim to uniqueness of designers going
about the market as ‘signatures’ is
actually a desperate struggle to survive.

It will be easier to interpret architectural
practice of the 80s and 90s from this
perspective. It is a known fact that

a very small percentage of the built
environment is designed by architects.
And a great majority of this designed
portion has been produced within

the framework of the dynamics that
were outlined above. The average
architectural practice has turned into

a decoration activity focused on the
attractiveness of appearance and

almost solely seeking visual pleasures.
Terms such as client expectations,

target audience, (publicity), pleasure,
entertainment, optical trick, effect,
center of attraction have in the last 20
years become keywords of the everyday
jargon of architectural production.

And the architectural media is fanning
this situation, most popular magazines
bombard the architectural milieu with
an inflation of photogenic appearances
and words devoid of content. Thought
and theory, important channels of
resistance to the market, have been
hollowed out by the latter and turned
into a source for the media: today

most magazines are masses of empty
images and words packaged in graphic
tricks and floating adrift; not to help
understand the world more profoundly
but to keep it busy just a little while
longer.

*kk
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Turkey has experienced two important
turning points that have deeply affected
the cultural context of the 80s: the 1980
military coup, and the reorganization of
the economy according to free market
principles and the decision to become
integrated with the global economy.
While the first juncture violently

rebuilt all of the public domain on a
basis of repression and prohibition,

the second liberalized the economic
domain without establishing quite
firmly its structural foundations. In
consequence, political repression and
economic “freedom” were experienced
simultaneously. From their conjunction
arose a two-edged social behavior
pattern: silence, retreat and introversion
on the one hand and, on the other, an
unleashed openness to the outside
world. As if the silence in the collective
domain could be compensated by a sort
of exaggerated individualism. Whereas
without being nourished by an active
public sphere individualism itself was
unable to strike roots; constriction at
one end immediately resulted in an
even more bulging deprivation at the
other. Such a repression of the collective
imagination and conscience led to a
submergence into inner worlds, and
what lay there waiting silently was none
other but desolation. All told, while
Turkey’s conditions could from many
aspects be considered as an extension
of the globalization of the world

some are extremely specific. With the
superimposition and juxtaposition of
all these global and local conditions a
suitable environment took shape that
would enable precisely the commodity
aesthetics to easily strike roots and
adjust everything to their liking: an
environment of political repression and
insufficient opposition together with
economic ‘freedom’

Within this cultural climate Turkey’s
architectural scene was invaded by the
manipulative and seductive tricks of
commodity aesthetics. Architecture
was reduced to decoration based on the
play of appearances which is nothing
but attractive plastered surfaces: a play
which is lawless, lacks discipline and is
devoid of content or substance. Just as
is the case with consumer binge where
nowadays the package/packaging
promises more than the object inside,
architecture too has turned into a
knack for packaging where the content
(structure, program, space...) is of no
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importance whatsoever. Going back to
the metaphor in the title it would be
fitting to call this an architecture for
display: to emphasize its superficiality,
its efforts to seduce, its ephemerality,
its submission to commodity aesthetics,
its illusory simulations, its desire to
arrange life like a display window.

The explosion in building types which
suddenly made itself felt due to the
change of the socio-economic structure
in the 80s also provided the optimal
environment for the expansion of this
architecture for display: entertainment,
recreation spaces (holiday villages,
cafés, restaurants, bars), shopping
malls, luxury stores, showrooms, luxury
residential compounds etc. Architecture
for display promised to compensate
for the nostalgia intrinsic to modern
mankind: pastoral life, the good old
days, exotic places. Recourse was had
to history and vernacular architecture
to obtain images that were to be
gutted later: country houses, konaklar,
Mediterranean architecture, colonial
architecture etc. Topical architectural
theory too was a store to obtain
concepts that would be gutted: sense
of place, identity, meaning, context
etc. All this masked carnival was being
fully provoked by life style magazines
and programs, and soap operas and
the media. Slogans were also global:
“relive of the past”, “a true haven”, “a
distinguished way of living”. Yet
commodity aesthetics, provoked
appearance always promises more than
it can deliver. In the mid-90s a feeling
of unease fell on everyone. But this
unease was not confronted; architecture
for display was not, could not be
abandoned. There was a quest for a
different repertoire of images, the new
destination was the Far East/feng shui/
Zen, ecological life style, hi-tech. Bored
by excessive articulation architecture
for display began to simulate ‘purity’
and turned toward a ‘plain” appearance:
minimalism.

All told, the story of average
architectural practice during the last
twenty five years is no different than it
is worldwide: praise be to globalization
for its competence in leveling down
and homogenizing! Those that are
worth being discussed, as is the case
worldwide, are the exceptions. Their
story cannot be summed up in a
paragraph despite the fact that they
are in the minority: because they think
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and make us think, because they try to
understand and help us understand,
because they enrich our world by
giving us a glimpse of other worlds,
and because they persist in this despite
knowing that “virtue has its own
reward” because they resist living on
display.

*k%k

This book attempts to draw the map of
the rough outlines of the main issues
of Turkey’s architectural discourse and
practice in the 21* century. Therefore

it is more like the depiction of how
problematics are juxtaposed rather
than being a guide to isms or a stylistic
catalogue: it is an atlas of problematics.
Fundamental problematics are discussed
through specific cases while carefully
avoiding forced generalizations and
judgments.

In the chapter Urbanization with(out)
Architecture, the relationship between
urbanization and architecture is
explored through the three most
populous cities (Istanbul, Ankara,
[zmir), locomotors of urbanization

in Turkey. A rather long-lasting
debate has been going on about the
boundaries of practicing architecture
when squeezed into small parcels. It
is now beyond doubt that architecture
can be understood only through

its relationship to the city. There is
also the fact that the modern city is

a perplexing phenomenon with all

its accidentality, its complex web of
relations and its speed. Furthermore, as
all three articles included here clearly
indicate, there is no single framework
to help us understand all cities and no
single strategy to cope with this: each
city’s dynamics of development are
different, and this is the hardest and
most challenging aspect of the subject.
The fact that the dynamics of growth
are different means that the actors are
also different. The three articles in this
chapter point to these different urban
structures, the different development
patterns, and the different actors playing
a part in them.

The most important characteristic of
Istanbul’s urbanization is the informal
development pattern that began in the
50s but changed shape in the 80s. This
pattern, whose foundations were laid
with the squatter houses built by people
who immigrated to the city in the 50s
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and needed a place to lay their heads,
was transformed into a profit-making
strategy in the 80s (3). This condition,
which can be summed up as the strategy
to built up illegally the city’s vacant
areas and then to transform them into
unplanned but legal settlement areas, is
unfortunately Istanbul’s fundamental
growth pattern. The plans established by
describing an ideal development pattern
through reading the city as a static

form can be no remedy for this viral
development. Its up to prohibitions to
do the job, and bypassing prohibitions is
at any rate the point where this informal
development is the most nimble, and
this condition has practically become

a sector unto itself. In his article, Ali
Kural emphasizes that an urban land-
use and building codes strategy to be
worked out for Istanbul should, before
all else, be a strategy that comprehends
the city’s multi-layered, fragmentary
structure, its rapid transformation. In
consequence, the study area is a process
in motion, not a static form. Within

this framework he analyzes a formless
settlement area that has developed

in the informal way described above:
Beykoz-Umraniye. While emphasizing
that the only way to work out a strategy
for a development that threatens the
city’s natural reserves is through this
development’s specificity, he hints at

an architectural strategy that would be
able to deal with this, without forgetting
that architecture does not just mean to
construct buildings.

Ankara is a city which until the 80s was
able to preserve its backbone established
through the Jansen Plan in 1928. Within
this framework, as the city’s main
public space and at the same time its
backbone, Atatiirk Boulevard has been a
point of reference for all developments
in the city. However, parallel to the
socio-economic developments of the
80s, this public space has lost its force
and the city has started to become
decentralized. Ali Cengizkan analyzes
three projects that exemplify this
decentralization process. These three
projects emphasize how Ankara differs
from other cities: a city that underwent
planned growth. Proudly built by the
young Republic as a mirror-image,
Ankara was conceived from scratch

as a modern city having a very clear
urban structure. It is both a product of
the efforts toward modernization and a
locus of modernization. In consequence,
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these three projects on the one hand
exemplify the post-1980 tendency, the
turning point — decentralization — and
on the other point to a continuity in
Ankara’s urban identity — the planned
city. The projects also show how the

city did not abandon to their fate its less
fortunate citizens, and its decisiveness in
organizing civilized living environments
while supporting this segment of the
population. As opposed to examples in
Europe, these projects made it possible
for those with low incomes to become
homeowners, and one cannot deny how
important a part such a guarantee plays
in reducing the tensions of urban life.

Izmir’s identity can be read through its
being a port city founded on the Aegean
coast. Its fundamental characteristic

is its cosmopolitan quality and its
openness to the outer world. Having
maintained this characteristic after

the proclamation of the Republic in

the 20th century, Izmir has always

been an easy-going provincial city
indifferent to the opposition between
Istanbul and Ankara (informal-formal,
dynamic-boring, flow-will, fragmentary-
integrated). Summarizing Izmir’s
development in history through turning
points, Deniz Giiner’s article focuses on
a project that specifically exemplifies
this fundamental characteristic:

the Kordonboyu Waterfront
Redevelopment. The importance of this
project lies in how, on the one hand, it
makes a problematic of the place where
land and sea meet, and, on the other, in
the way it gives the chance to explore,
parallel to developments worldwide,
the recent approaches regarding
recreational areas. This project also
brings into consideration another
subject: The role of will in directing the
course of urbanization. A. Pristina, who
was elected mayor of Izmir in 1999 and
who, until his unfortunate decease in
2004, paved the way for major changes
in [zmir, has greatly contributed to

this factor. At a time when caught in
the craze for rapid urbanization in the
post-1980s, everyone in Turkey had lost
hope for the possibility of a will that
could intervene in the fate of the city

in the light of a vision that would care
about the public welfare, and when all
dynamics took shape through bypassing
public authority, Prigtina was a source
of inspiration thanks to the interventions
he made in Izmir.
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Kordon Kiy1 Diizenlemesi (Aerial View of
Izmir Kordonboyu Waterfront Redevelopment)
Izmir; p.86

Avrupa Pasaji (Passage of Europe), by Emden,
2005; p. 116.

The chapter on Landscape, Cityscape
and Buildings focuses on the
developments that occurred in the
different fields of architecture in
Turkey. The articles in this chapter

are important because they point out
how architecture’s areas of interest
broadened after 1980. Architecture

is now expanding, elaborating, and
deepening its efforts to understand and
represent the world in all realms, from
the conception of space in the collective
imagination of cultures to the statistical
reading of metropolitan spaces, to

the potential of digital technologies

in decontextualizing meaning and
reconceiving it on a different plane.

In her article Deniz Calig broadens the
meaning of landscape including in it
all conceptions and practices in terms
of dwelling in this world. The article
indicates how the roots of landscape
tradition in Turkey go back to the
collective imaginations of Ottoman
culture. In this first article of a series
to-be, Calig claims that a nostalgic tone
dominates today’s landscape culture
and points to the need for triggering ‘a
creative imagination” as soon as possible,
and to thus create a modern landscape
tradition free from the specters of the
past.

Cemal Emden’s photo article brings on
the agenda the focuses of the debates
on post-1980 architecture: urban
reconstruction, collective memory,
revitalization, contingency, multi-
culturality etc. Those who conceive

the reconstruction of historical centers
in European cities through a nostalgic
framework had set their hopes on the
Istiklal Avenue becoming a pedestrian
way, believing it would bring back to
life in flesh and blood the sparkle that
19-century Rue de Pera had left in the
mind. Yet the picture that has emerged
today is quite different from this dream:
Istiklal Avenue, rather than being the
place for distinction, exclusion, pomp
and pretense, is the place for conflict,
complexity, diversity, ephemerality, and
contamination. It is a true metropolitan
space, or, as Simmel would have put

it, it is the place for the blasé. Emden’s
photographs call attention to how it
hosts diversity and complexity with the
timeless serenity of its historical facades.
Once more this reminds us that we
should read the relationship between
event and space in a different way.

Zeynep Mennan'’s article is a proposal
for a framework through which to

read a workshop pertaining to Istiklal
Avenue (Statistiklal) carried out in 2002
by the architectural company Teget
Mimarlik. Teget Mimarlik aims to sap
the approach that perceives Istiklal
Avenue as a timeless form by rescuing it
from the meanings projected on it. The
workshop has revealed the mobility,
diversity and complexity that reign
here through countless statistics. By
presenting these data as is they have
made room for intuition, contingency
and creativity in the interpretation.
Mennan has taken up from where

they left off and hints at a digital
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medium where these data can be read
and interpreted in a different way:
quantitative hermeneutics. This poses

a challenge for the conventional visual/
textual ground of architectural readings:
numerical / computational ground to
construe meaning.

In his article “Houses in Solitude”, Thsan
Bilgin carries out a reading of post-1980
architectural approaches (not of isms
but of design strategies) in Turkey
through houses. Drawing attention

to the geographical distribution of

his selection he emphasizes that it is

not by accident that it coincides with
socio-economic development trends: In
Turkey taking advantage of architectural
discipline is accepted as a sort of luxury
reserved solely for the upper middle
class. At the end of his article he takes
note of one more point: the absence of a
platform for dialogue where everyone
from the architectural milieu can test,
deepen, and enrich their own thoughts
or practice through others, a platform
where they can argue, oppose or
cooperate with one another.

The chapter entitled The State of
Architectural Practice focuses on an area
of interest again pertaining to the post-
1980 period: how to make the profession
organized and determine its position,
how it sees itself and is seen by others.

E. A. Ergut and B. T. Ozkaya give an
account of the history of the Chamber
of Architects, which celebrated its 50t
anniversary last year, and focus on the
biannual National Architecture Awards
and Exhibition of which the ninth was
held in 2004. While during the pre-1980
period the Chamber concentrated on
subjects such as how the profession of
architecture became an institution, its
position in regard to other professions,
the possible roles that it might have
undertaken in the socio-economic
developments, post-1980 the Chamber
turned toward the promotion and
popularity of architecture and toward
debates within the discipline; which is
quite understandable within the global
and local cultural context summarized
at the beginning. The article analyzes
how architecture is presented and read,
through the exhibition’s eighteen-year
history.

[hsan Bilgin, in his article
“Modernization without a Cost”, which
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he wrote following the ‘99 Marmara
earthquake, emphasizes the futility of
looking for a scapegoat on whom to
put the blame for the production of the
structures leveled by the earthquake,
and points out that it is a system to/

in which everyone is an accomplice.
Thanks to the system, which tumbled
down at one blow like houses of cards,
close to 60% of the Turkish population
had become homeowners. And one

of the most important items that were
bypassed in the building activity was
architectural discipline. While most of
these environments were built under
the signature of certain architects, there
was no real architectural formation
behind these signatures. Even with

big investments, the money poured

out was not spent on design but

on luxury parquet floors, ceramics

etc. The building sector has always
regarded money allocated for design as
extravagance, not as better utilization
of resources, and therefore a more
economical process. The article “Change,
Governance and the Architectural
Milieu in Istanbul” also treats of these
themes through Istanbul and the
policies of local authorities. Meanwhile
it is of interest to note that after the 2001
Economic Crisis, this cycle is breaking
within the mass housing craze that has
been raging for the last two years. Even
though it is an advertising strategy,
even though the sector uses the names
of its architects as a trimming in the
packaging of its products, this process
might help architectural discipline to
gain a valid ground in building activity.

Tansel KORKMAZ, Editor
Bilgi University, Istanbul
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1. N. Giirbilek; (1992) Vitrinde Yagamak:
1980'lerin Kiiltiirel Iklimi, Istanbul: Metis,
2001. Her ne kadar kitapta Giirbilek bu
baghig1 bagka bir baglamda kullaniyorsa da,
“vitrinde yasamak” Haug'un yukarida tarif
ettigi durumu cok iyi anlattig1 icin ben de
onu ddiing almay1 uygun gordim: “Metanin
kendisini bakiga takdim ederken kullandig:
illizyon, insana bir anlamlilik duygusu
verirken, onlara kendi var oluglarin ve
diinyay1 yorumlayacaklari bir dil de saglar.
Metanin sundugundan daha farkli herhangi
bir diinya, onlar icin artik neredeyse
ulagilabilir degildir.” Vitrin, hem diinyay1
saran meta estetigini, hem de Haug'un igaret
ettigi insanlarin meta diinyasina gontillii
hapsedilmigliklerini ¢agristirtyor.

2. Kiiresellesmeyi giderek sisen ti¢ boyutlu
bir ag olarak diistiniirsek, katmanlar arasi
iligkileri -ki bu katmanlarin kimi daha
saglam kimi daha giigsiizdiir- determinist
bir iligkiden ziyade birbirini destekleyen,
besleyen iligkiler olarak gérmek anlamay:1
daha kolaylagtiracaktir. Kiiltiirel alan da bu
katmanlarin birisidir.
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2000'LERDE TURKIYE'DE MiIMARLIK: SOYLEM VE UYGULAMALAR

ONSOZ
80’ler ve 90’lar “Vitrinde Yagamak”(1)

Kisi, sayilamayacak kadar ¢ok bir dizi imgeye
maruz birakilir, kendine tutulan aynalar

gibi, goriiniirde duygudaslik yetisine sahip
ve tamamiyla inandirict olan bu imgeler,
gizlerini yiizeye tagir ve orada teshir eder.
Insanlar bu imgelerde, durmaksizin, var
oluglarinin gergeklestirilememis yonleriyle
yiiz yiize gelir. llliizyon, tatmin vaat ederek
insana yanasir, kisinin gézlerindeki arzulari
okur ve bunlar1 meta diizeyine tagir. Metanin
kendisini bakisa takdim ederken kullandig1
illiizyon, insana bir anlamlilik duygusu
verirken, onlara kendi var oluglarini ve
diinyay1 yorumlayacaklari bir dil de saglar.
Metanin sundugundan daha farkli herhangi
bir diinya, onlar icin artik neredeyse
ulasilabilir degildir.

W. F. Haug, Critique of Commodity Aesthetics:
Appearance, Sexuality and Advertising in
Capitalist Society.

80’1er, kiiresellesmenin vites
biiytitmesiyle etkilerinin diinyanin her
yerinde ve herkes tarafindan kagimlmaz
ve keskin bir sekilde hissedilmeye
bagladig yillar oldu. Post- endiistriyel
toplum /bilgi toplumu, post-modern
durum, post-fordist tiretim, degisen
diinya diizeninin iliskiler aginin farkl
tabakalarini tanimlayan terimlerdi.
Degisimler 70’lerde baglamakla beraber,
bunlarin yaygin olarak hissedilmesi

ve giindelik hayat pratiklerinde net bir
sekilde gozlenebilmesi i¢in 80'lere kadar
beklemek gerekti. Diinyay1 her gegen
giin daha siki saran bu agin dinamosu
hig kugkusuz ¢ok uluslu sirketlerdi.
Sermayenin yonii, reel sektérden finans
sektorii ve arsa spekiilasyonuna kaydi.
Siyasal iklimi belirleyen Teatcher ve
Reagan’in muhafazakar politikalariydi
ve soguk savasin sona ermesiyle

ortaya ¢ikan tek kutuplu diinyada
zaten ¢ok da yeni olusmaya baslamig
iktidar-muhalefet diyalektigine dayal
dengeler asinds, artik sadece iktidar ve
kaybedenler/suskunlar vardi.

Bu degisimin kdilttirel alandaki
semptomlarint daha iyi anlayabilmek
igin en 6nemli anahtar sozciik “meta
estetigi” dir (commodity aesthetics) (2).
Para ekonomisinde, kullanim degeri
ile degisim degeri arasindaki fark:
hakli ¢ikaracak manipulatif bir strateji
gelistirmek gerekiyordu; gortintiintin
duyular1 bastan ¢ikarici etkisine
bagvuruldu: igerikten bagimsizlagan
gortintii. Simmel “Metropolis and

Mental Life” makalesinde metropolisi
para ekonomisinin yeri olarak tanimlar:
Para insanun goriisiinii, ayirt etme
yetenegini koreltir, ‘sey’ler bulaniklagir,
hergeyin degeri ancak paraya tahvil
edilerek anlagilabilir. Metropolis ayn1
zamanda bollugun ve gesitliligin, yani
rekabetin alanidir. Bu acimasiz rekabet
ortaminda korel(til)mis duyular
cezbetmek igin goriintt, iceriginden
fazlasin1 vadetmek zorundadir: Daha
fazla, daha bagtan gikaricu...

Yukaridaki alintida Haug, bundan daha
ote birgeye isaret eder aslinda: Tiiketim
ekonomisinde, insanin, yoksunluklarini
ve tamamlanmamighigini meta
estetigiyle telafi etme mekanizmasina
dikkat ¢eker. Higlik ve anlamsizlikla
ylizlesmemek i¢in imgelerle,
gortntiilerin hazlariyla oyalamir insan
ve daha kétiisii bunlari bir kalkan olarak
kullanarak gercek diinyaya kapanur.
Hem kigkirtan hem teselli edendir

meta estetigi, dolayisiyla bagimlilik
yaratan. Burada artik ne ihtiyaglardan
s6z edebiliriz, ne de doyumdan. Sadece
siirekli etkisini artiran uyaricilar ve
gecici teselliler. Sonug olarak kayitsizlik
kaginilmazdir ve de sikinti...

80’ler bu duruma iletisim
teknolojilerinin yayginlasmasiyla
olusan ekrana dayal1 yeni bir gesit
gorsel kiiltiirle katkida bulundu. En iyi
ifadesini video kliplerde bulan bu kiiltir,
imgeden, goriintisten biiytilenmek
tizerine temellenmisti: Iceriklerinden
koparilmis sozciikler, anlamdan

azade efektler, tozii unutulmus

imgeler, kisaca nedensizlestirme ve
kigkirtma. Geg kapitalizmin dinamo
sektorlerinden biriydi medya. Meta
estetigi yeni medyanin giictiyle biitiin
yerel kiiltiirlere, giinliik hayata niifuz
eder, farkliliklar1 yagmalayarak herseyi
sifir noktasinda diizler. Kigkirtilmig
goriintiiniin etkisi bastan ¢ikarict oldugu
kadar gecicidir de; onun i¢indir meta
estetiginin bu stirekli ‘yenilik’ telas,
stirekli tiiketime sunulacak yeni kaynak
arayist. Bir bagimlilik olarak ttiketimin
ihtiyagla bir ilgisi kalmadig, tam tersine
bir a¢gozliiliik ve doyumsuzluk tizerine
kuruldugu icin stirekli beslenmesi
gerekir; ezkaza dongii kesintiye

ugrarsa biiyii bozulabilir ve bagimlilik
ortadan kalkabilir. Bu arada, yenilik
kaynaklarindan birinin tuhaf bir sekilde
bu dongiiye direnmeye ¢aligan muhalif
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3. Bu konuda ayrica bkz. O. Esen, “Learning
From Istanbul”, in Self Service City: Istanbul,
ed. by O. Esen, S. Lanz, Berlin: b_books, 2005.

hareketler oldugunu belirtmekte

yarar var. Kapitalizmin esas gticti
esnekliginde yatar, kendisine muhalif
sesleri de ehlilestirip, iclerini bogaltarak
imgeler deposuna dahil eder — arts and
crafts, grange veya punk’ta oldugu gibi.

Ote yandan, dikkatli bir g6z, bu sdzde
yeniliklerin arkasinda nasil da inatg1 bir
aynilik olduguna sagirabilir: Pop miizik,
pembe diziler, talk-showlar, hazir giyim,
diinya mutfaklari, kozmetik tirtinleri,
dekorasyon vs. Giinliik hayat: dolduran
biitiin bu 1vir zivir, neredeyse hep aym
seyler bir yenilik goriintiisii altinda
pazarlanir. Bu, 80'lerde neden tasarimin
yildizinin parlamaya bagladigin

ve 21. ytizyilin bir ‘tasarim’ ytizyil
olarak ‘lanse’ edildigini de aciklar.

19. ytizyildan beri tasarim, ¢ok genel
hatlariyla ifade etmek gerekirse, iki
farkli kanal i¢cinde tanimlandi: Piyasaya
‘yeni’ /uygun formlar icat etme/yaratma
uzmanlig olarak tasarim veya bir stireci
planlama, kaynaklar: verimli kullanma
(en az kaynakla en fazla verimi elde
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biiytiik bir cogunlugu, yukarida ana
hatlari gizilmeye ¢alisilan dinamikler
cercevesinde tretilir. Ortalama mimarlik
pratigi, gortintisiin cazibesine odaklanir;
neredeyse tamamen gorsel hazlar
pesinde bir dekorasyon faaliyetine
doniisiir. Miigteri beklentileri, hedef
kitle, tanitim, keyif, eglence, oyun, efekt,
cazibe merkezi gibi terimler, son yirmi
yilda mimarlik tiretiminin giindelik
jargonunun anahtar sozciikleri haline
gelir.

Mimarlik medyasi da bu durumu
kortikler. Cogu popiiler dergi,
mimarlik ortamini fotojenik goriintigler
ve iceriksiz s6z enflasyonuyla
bombardiman eder. Piyasa kendine
direncin 6nemli bir kanali olan
dustiinceyi/ teoriyi alip icini bogaltip,
medya i¢in bir kaynaga dontistiirtir:
Bugiin dergilerin ¢cogu, grafik
numaralarla paketlenmis ytizen bos
imgeler ve sozler yigimidir, diinyay1
daha derin anlamak i¢in degil, biraz
daha oyalanmak igin.

etme) disiplini olarak tasarim; ilki sonu¢

lirltinilin cazibesine, ikincisi stirecin
iglerligine odaklandu.

80’lerde doruga ulasan tiiketim ¢ilginlig:
iginde popiiler olan, stiphesiz, ilk

kanal oldu: Ayni olan: farkli gosterme
el cabuklugu olarak tasarim. Aslinda,
Simmel “Metropolis and Mental Life”
makalesinde bunu da 6ngoriir: 19.
ytizyilda baglayan uzmanlasma, ikircikli
bir duruma isaret eder; bir yandan
insan1 bagkalariyla kiyaslanmayacak
bir pozisyona tastyarak 6zgiivenle
donatir, bir yandan da uzmanligina
gomiilmekten en giindelik 1vir ziviri
bile yapamayacak kadar bagkalarina
mubhtag olma ¢aresizligiyle. Modern
oncesi zamanlarda insanin dogaya
karg: stirdiirdiigii hayatta kalma

savasl, modern diinyada insanlar

arasi bir miicadeleye déniisiir. Ozgitir
rekabet ortami hep daha fazla
farklilasma, incelme talep ettikge, bir
tiir metropoliten ekstravagans ve kapris
tislubu olusur. Bu, piyasada bir ‘imza’
olarak dolagan tasarimcilarin abartili
biriciklik iddialarinin aslinda nasil

da caresiz hayatta kalma miicadelesi
oldugunun altin gizer.

Bu cerceveden bakildiginda, 80'ler

ve 90’lardaki mimarlik pratigini
yorumlamak daha kolaylagir. Yapihi
gevrenin ¢ok az bir ytlizdesinin mimarlar
tarafindan tasarlandig: bilinen bir
gergek. Bu tasarlanmis boltimiin de ¢ok

Ttirkiye 80’lerin kiiltiirel baglamin
derinden etkileyen iki 6nemli kirilma
noktas: yagsadi: 1980 askeri darbesi ve
ekonominin serbest pazar ilkelerine
gore yeniden orgiitlenmesi ile kiiresel
ekonomiye entegre olma karar. ilki
biiytiik bir siddetle btitiin kamusal
alani baski ve yasaklamalar temelinde
yeniden inga ederken, ikincisi
ekonomik alani yapisal zeminini tam
da saglam bir sekilde olusturmadan
liberallestirdi. Dolayisiyla, siyasal
baskilarla ekonomik ‘serbest’lik ayni
anda yagandu. ikisinin birlikteliginden
ikircikli bir sosyal davrans kalib1 olustu:
Bir yanda suskunluk, geri ¢ekilme ve
ige doniikliik, diger tarafta zincirinden
bosalmis bir “dis’a agiklik. Kolektif
alandaki suskunluk bir ¢esit abartilmig
bireysellikle kompanse edilebilirmis
gibi. Oysa aktif bir kamusal alandan
beslenmedikge bireysellik de kok
salamiyordu; birisindeki daralma,
hemen diger tarafta daha sigkin bir
yoksunluga eslik ediyordu. Kolektif
tasavvur ve vicdanin boylesine
baskilanmasi i¢ diinyalara gomiilmeye
neden oldu ve burada da sessizce
bekleyen 1ssizliktan baska birsey degildi.
Sonug olarak, Ttirkiye'nin kosullar1
bircok yontiyle kiiresellesen diinyanin
bir uzantis1 olarak gortilebilecekken,
bazilar1 da son derece spesifik olarak
yorumlanabilir. Biitiin bu kiiresel ve
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yerel kosullarin yan yana gelisleri ve
tist tiste binmeleriyle tam da meta
estetiginin rahatga kok salip herseyi
dtizenleyebilecegi bir ortam olustu:
Siyasal baski ve muhalefet eksikligi ile
ekonomik ‘serbest’lik.

Bu kaiilttirel iklim icinde Tiirkiye
mimarlik ortami, meta estetiginin
manipulatif, bastan ¢ikarici oyunlarinin
isgaline ugradi. Herhangi bir
disiplinden yoksun, kural tanimaz,

salt yapistirma ytizeylerin ¢ekiciligine,
icerigi/ tozii olmayan goriintiiler
oyununa dayali bir dekorasyona
indirgendi mimarlik. Tipki tiiketim
¢ilginlig iginde artik paketin/ambalajin
icindeki objeden daha fazla sey vaat
etmesi gibi mimarlik da i¢indekinin
(striiktiir, program, mekan...) hi¢ énemli
olmadig1 bir ambalaj maharetine déndii.
Bagliktaki metafora donerek, buna vitrin
mimarlig1 adin1 vermek yerinde olur:
Yiizeyselligini, bastan ¢ikarma gayretini,
geciciligini, meta estetigine teslimiyetini,
..mis gibi yapma’ kandirmacasini,
yagamu bir vitrin gibi diizenleme
arzusunu vurgulamak igin.

’

80’lerde sosyo-ekonomik yap1
degisikliginin sonucu olarak patlayan
yapit tipleri de, bu vitrin mimarliginin
yayilmast i¢in en uygun ortami sagladi:
Eglence ve rekreasyon mekanlari

(tatil koyleri, kafeler, restoranlar,
barlar), aligveris merkezleri, liikks
magazalar, showroom’lar, liiks konut
siteleri vs. Modern insana ickin nostalji
duygusunu telafi etmeyi vadediyordu
vitrin mimarhig: Kir hayati, “eski giizel
giinler”, egzotik yerler. Ici bosaltilacak
imgeler icin tarihe, vernakiiler
mimarliga bagvuruldu: Country house,
konaklar, Akdeniz mimarligi, kolonyel
mimarlik vs. Giincel mimarlik kurami
da i¢i bosaltilacak kavramlar igin
depoydu: Yer hissi, kimlik, anlam,
baglam vs. Biittin bu maskeli karnaval,
yagsam tarzi, dekorasyon dergileri/
programlari ve pembe diziler ile medya
tarafindan da iyice kigkirtiliyordu.
Sloganlar da kiireseldi: “Gegmisi
yeniden yasatmak”, “Siginilacak bir
cennet”, “Seckin bir yasam”. Ne ki
meta estetigi, kiskirtilmig goriintii her
zaman verebileceginden fazlasini vaat
ediyordu. 90’larin ortasinda herkese
bir sikint1 basti. Ancak sikintiyla
ytizlesilmedi, vitrin mimarligindan
vazgecilmedi/vazgegilemezdi. Farkli bir
imgeler dagarcig1 arandi, yeni rota Uzak
Dogu/Feng-shui/Zen, ekolojik yagam,
hi-tech oldu. Artikiilasyon fazlaligindan
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sikilan vitrin mimarlig1 arinmis gibi
yapmaya, ‘sade’lik goriintiistine yoneldi:
Minimalizm.

Sonug olarak, ortalama mimarlik
pratiginin son yirmi beg yillik hikayesi
biitiin diinyadakinden farkl1 degil:
Diizleme ve homojenlegtirme igin
kiiresellesmeye siikiirler olsun!
Ustiinde konugulmaya deger

olanlar, biitiin diinyada oldugu gibi
istisnalar. Onlar azinlikta olmalarina
ragmen hikéyeleri bir paragrafla
ozetlenemez: Diistindtikleri ve bizleri
diistindiirttiikleri i¢in, anlamaya
calistiklar1 ve anlamamiza yardimci
olduklar igin, bagka diinyalara
kapilar aralayarak diinyalarimizi
zenginlegtirdikleri i¢in ve bunlar1
erdemin kendisinden bagka bir

6diil olmadigin bildikleri halde
siirdtirdtikleri icin, vitrinde yagsamaya
direndikleri igin.

*kk

Bu kitap, 2000'lerdeki Tiirkiye mimarlik
soylem ve pratiginin ana giindemindeki
konularin en kaba hatlariyla haritasi
¢ikarmaya calisiyor. Dolayistyla

bir “-izm’ler rehberi veya stilistik bir
katalogdan ziyade, problematiklerin
yan yana durusunun resmini ¢tkarmak
gibi bir derdi var: Bir problematik
atlasi. Temel problematikler, zorlama
genellemelerden / yargilamalardan
6zenle kaginilarak 6zel durumlar
tizerinden tartisihiyor.

Mimarlik ve Kentlesme / Mimarliksiz
Kentlesme béliimiinde Tiirkiye’de
kentlesmenin lokomotifi olan {i¢ biiyiik
kent (Istanbul, Ankara, Izmir) tizerinden
kentlesme ve mimarlik iligkileri
irdeleniyor. Uzunca bir stiredir kiictik
parsellerinin icine sikisarak mimarhk
yapmanin sinirlari tizerine tartigiliyor.
Artik hig stiphe yok ki, mimarhik ancak
kentle iligkisi tizerinden anlagilabilir.

Su da var ki, modern kent biittin
tesadiifiligi, karmasik iligkiler ag1 ve
hiziyla anlagilmasi gii¢ bir fenomen.
Ayrica buradaki ti¢ yazinin da ¢ok

net bir sekilde isaret ettigi gibi, biitiin
kentleri anlayabilecek tek bir ¢erceve

ve bununla bagedecek tek bir strateji
yok: Her kentin gelisme dinamikleri
farkly, isin en zor ama en zorlayic1 kismi
da bu. Biiytime dinamiklerinin farkl
olmasi, aktorlerinin de farkli olmasi
anlamina geliyor. Bu boliimdeki ti¢ yazi,
bu farkli kentsel yapilara, farkh gelisme
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bigimlerine ve bunlarin arkasindaki
farkli aktorlere isaret ediyor.

Istanbul’un kentlesmesinin en énemli
karakteristigi, 50'lerde baglayan ama
80’lerden sonra bigim degistiren
gayrimesru gelisme diizeni. 50’lerde
kente gogenlerin basini sokacak bir

cat1 i¢in insa ettikleri gecekondularla
temeli atilan bu diizen, 80’lerde bir

kar etme stratejisine dontisttirtldi

(3). Kentin bos alanlarin illegal olarak
inga edip sonra bunlar1 plansiz ama
legal yerlesimlere doniistiirme stratejisi
olarak dzetlenebilecek bu durum, ne
yazik ki Istanbul’un en temel biiyiime
diizeni. Kenti statik bir form olarak
okuyup ideal bir gelisme diizeni
tarifleyerek olusturulan planlar, bu
viriitik gelismeye care olamiyorlar. Is
yasaklamalara kaliyor, yasaklamalari
bosvermek de zaten bu informal
gelismenin en kivrak oldugu nokta ve
bu neredeyse baslh basina bir sektor
haline gelmis durumda. Ali Kural,
yazisinda, [stanbul igin gelistirilecek bir
imar stratejisinin herseyden 6nce kentin
¢ok katmanli, pargali yapisini, hizhi
dénitigtimiinii anlayan bir strateji olmasi
gerektiginin altini ¢iziyor. Dolayisiyla
galisma alani hareket halinde bir siireg,
statik bir form degil. Bu cercevede,
boyle informal bicimde gelismis bir
formsuz yerlesme alanin1 analiz ediyor:
Beykoz-Umraniye. Kentin dogal
rezervlerini tehdit eden bu gelisme igin
ancak onun 6zel durumu tizerinden
bir strateji gelistirilebileceginin altini
¢izerek, bununla bag edebilecek bir
mimari stratejinin ipuglarin veriyor;
mimarligin her zaman bina inga etmek
anlamina gelmedigini hatirlatarak.

Ankara, 80’lere kadar 1928 Jansen
Plant’yla olusturulmus kent omurgasini
muhafaza edebilmisg bir kent. Bu
gercevede Atatiirk Bulvari, kentin ana
kamusal mekani ve ayni zamanda
omurgast olarak biitiin gelismelere

bir referans noktasi. Ancak 80’lerdeki
sosyo-ekonomik gelismelere de paralel
olarak bu kamusal alan giictinii yitirdi,
kent desantralize olmaya basladu.

Ali Cengizkan bu desantralizasyon
stirecini 6rnekleyen ti¢ projeyi analiz
ediyor. Bu ti¢ proje Ankara’nin diger
kentlerden farkinin altini giziyor: Planlt
biiytiyen kent. Gen¢ Cumhuriyet'in bir
kendi gortintiisti olarak gururla ingsa
ettigi Ankara, sifirdan baglayarak bir
modern kent olarak kurgulandi. Hem
modernlesme ¢abalarinin bir {irtini,
hem de modernlesme besigi. Dolayisiyla
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bu ti¢ proje, hem 80 sonras: egilimi, bir
kirilmay1 6rnekliyor —desantralizasyon,
hem de Ankara’nin kent kimliginde
bir stireklilige isaret ediyor —planli
kent. Projeler ayn1 zamanda kentin,
dar gelirlilerini kendi kaderlerine

terk etmedigini, onlara sahip ¢ikarak
uygar yasam gevreleri organize etmek
konusundaki kararliligini gosteriyor.
Avrupa’daki 6rneklerden farkli olarak
bu projeler, dar gelirlileri konut sahibi
yapti; boyle bir glivencenin de kentsel
yasamin gerilimlerini diistirmekteki
o6nemi yadsinamaz.

Izmir’in kimligi Ege kiyisinda kurulan
bir liman kenti olmasi tizerinden
okunabilir. Temel karakteristigi
kozmopolitligi ve diga agikligidir. 20.
yiizyillda Cumhuriyet'in ilamndan
sonra da bu karakteristigini stirdiiren
izmir, Istanbul-Ankara zitlasmasinin
(informal-formal, dinamik-sikici, akig-
irade, parcacil-biitiinliiklii) disinda rahat
bir tasra kenti olageldi. Deniz Giiner’in
yazisi, [zmir’in tarih iginde gelisimini
kirilma noktalar1 tizerinden 6zetleyerek,
tam da onun temel karakteristigini
ornekleyecek bir projeye odaklaniyor:
Kordonboyu Kiy1 Diizenlemesi. Bu
proje, hem suyla karamn bulugtugu yeri
problematize etmesi agisindan, hem

de son dénemde rekreasyon alanlarina
yaklagimi diinyadaki gelismelere
paralel olarak irdeleme sans1 vermesi
agisindan énemli. Bu proje bir konuyu
daha giindeme getiriyor: Kentlesmenin
yonlendirilmesinde iradenin rolii.
1999’da Izmir Belediye Bagkani segilen
ve 2004 yilinda talihsiz vefatina kadar
Izmir’'de ¢ok 6nemli degisimlere
onderlik eden Ahmet Prigtina bu
konuda ¢ok 6nemli bir katki yapti. 1980
sonrast hizli kentlesme furyasi iginde
herkes, kamu yararini gozeten bir
vizyon 15181nda kentsel miidahaleler
yapacak bir iradeden umudunu
kesmigken ve biitiin dinamikler kamu
otoritesini atlayarak gerceklesirken,
Prigtina, Izmir'de yaptigi miidahalelerle
ilham verici oldu.

Peyzaj, Kentsel Peyzaj ve Yapilasma
bolimti, Tirkiye’de mimarligin farkl
calisma alanlarindaki gelismelere
odaklaniyor. Buradaki yazilar 80
sonrasinda mimarhigmn ilgi alanlarinin
nasil da genisledigini gostermesi
agisindan 6nemli. Mimarlik artik
kdlttirlerin kolektif tasavvurlarindaki
mekan kurgusundan, metropolitan
mekanlarin istatistiki okunmasina,
dijital teknolojilerin anlami1
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baglamsizlastirma ve bagka bir
diizlemde tekrar kurma potansiyellerine
kadar her ortamda diinyay1 anlama ve
temsil etme calismalarini genisletiyor,
giriftlestiriyor ve derinlestiriyor.

Deniz Calig, yazisinda, peyzajin
anlamini genisleterek bu diinyaya
yerlesmek, diinyada bir yer tutmak
anlamindaki biitiin tasavvur ve
pratikleri bunun icine dahil ediyor.

Yazi, Tiirkiye peyzaj geleneginin
koklerinin Osmanli kiilttirtiniin kolektif
tasavvurlarina uzandigina isaret ediyor.
Calig, bir dizi olacak yazisinin bu ilkinde,
bugiinkii peyzaj kiiltiiriine nostaljik bir
tonun hakim oldugunu iddia ederek,

bir an 6nce ‘yaratici bir tasavvur'un
tetiklenmesine ve boylece gegmisin
hayaletlerinden azade modern bir
peyzaj gelenegi yaratmanin gerekliligine
isaret ediyor.

Cemal Emden’in foto-makalesi 80
sonrast mimarlik tartismalarinin
odagindaki konular1 gtindeme
getiriyor: Kentsel rekonstriiksiyon,
kolektif bellek, yeniden canlandirma,
olasilik, ¢okiiltiirliiltik vb. gibi, Avrupa
kentlerinin tarihi merkezlerinin
rekonstriiksiyonuna nostaljik

bir cerceveden bakanlar, Istiklal
Caddesi'nin yayalastirilmasina, 19.
ytizyildaki Rue de Pera’nin zihinlerdeki
pariltisin1 yeniden canlandiracag, ete
kemige biirtindiirecegi konusunda
timit bagladilar. Oysa bugiin ortaya
¢ikan resim, bu hayalden ¢ok farkli:
Istiklal Caddesi, seckinligin, dislamanin,
gosterigin/ 6zentinin mekani olmaktan
ziyade, karmaganin, gesitliligin,
geciciligin, kirlenmenin mekéni. Gergek
bir metropolis mekani ya da Simmel
gibi sdyleyeceksek blazé'nin (bir

anlik parlamanin) mekani. Emden’in
fotograflari, tarihsel cephelerin,
zamansiz stiktinetiyle nasil da cesitlilige
ve karmagaya evsahipligi yaptigina
dikkat cekiyor. Bu bir kez daha olay-
mekan iligkilerini farkl bir gekilde
okumamiz gerektigini hatirlatiyor.

Zeynep Mennan'in yazisi, Teget
Mimarlik’in 2002 yilinda Istiklal
Caddesi tizerine yaptiklari bir at6lyeyi
(Istatistiklal) okumak icin bir cerceve
onerisi. Teget Mimarlik, Istiklal
Caddesi'ni ytiklendigi anlamlardan
kurtararak, bir zamansiz form

olarak algilanmasinin altin1 oymay1
hedefliyordu. Sayisiz istatistikle
buradaki hareketlilik, gesitlilik ve
karmasay1 gozler o6ntine serdiler. Onlar
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bu verileri oldugu gibi sergileyerek
yorumda sezgiye, tesadiife ve
yaraticiliga yer agtilar. Mennan, onlarin
biraktig1 yerden alip, bu verilerin

farkli bigcimde okunabilecegi ve
yorumlanabilecegi bir dijital ortam
zemininin ipuglarin veriyor: Niceliksel
bir yorumbilim. Bu, mimari okumalarin
konvansiyonel gorsel / metinsel
zeminine bir meydana okuma: Anlam
kurmada sayisal bir zemin.

Ihsan Bilgin, “Evlerin Yalnizhig1”
yazisinda, evler {izerinden Tiirkiye'de
80 sonrast mimarlik yaklagimlarinin
(“-izm'lerin degil, tasarim stratejilerinin)
bir okumasini yapiyor. Seckisinin
cografi dagilimina dikkat cekerek,
bunun sosyo-ekonomik geligim
egilimleriyle cakismasinin bir tesadiif
olmadiginin altini ¢iziyor: Mimarlik
formasyonundan yararlanmak,
Tiirkiye’de sadece bir tiir iist-orta

gelir tabakasina 6zgii bir liiks olarak
kabul ediliyor. Yazisinin sonunda bir
noktaya daha igaret ediyor: Mimarlik
ortaminda herkesin kendi diisiincesini,
pratigini, 6teki tizerinden test edecegi,
derinlestirecegi, zenginlestirecegi,
bagkalariyla gatisacag1 veya dayanisma
iginde olacag bir diyalog zemininin
eksikligi.

Mimarlik Pratiginin Durumu bolimi,
yine 80 sonrasi ilgi alanlarindan birine
odaklaniyor: Meslegin orgiitlenmesi ve
konumlanmasi, kendini nasil gérdiigii
ve nasil gortindtigii. Elvan Ergut ve
Belgin Turan Ozkaya, 50. yilin1 2004
yilinda kutlayan Mimarlar Odasi’'nin
Orgiitlenme tarihgesini 6zetleyerek, iki
yilda bir diizenlenen ve onuncusu 2006
yilinda yapilmis olan Ulusal Mimarlik
Odiilleri ve Sergisi'ne odaklaniyor.
Mimarlar Odasi, 80 6ncesi, mimarlk
mesleginin kurumsallagmasi, diger
mesleklere gore pozisyonu, sosyo-
ekonomik gelisimdeki olast rolleri gibi
konular tizerinde yogunlasirken, 80
sonrasi daha ¢ok mimarligin taninmas;,
popiilerligi ve disiplin i¢i tartismalara
yoneldi. Bu da, baslangigta 6zetlenen
kiiresel ve yerel kiiltiirel baglam i¢inde
son derece anlagilir bir durum. Yazi,
serginin on sekiz yillik tarihi tizerinden
mimarhigin nasil sunuldugu ve
okundugunu analiz ediyor.

fhsan Bilgin, 1999 Marmara Depremi
sonrasi yazdig1 “Bedelsiz Modernlesme”
baslikl1 yazisinda, depremle yerle bir
olan gevrelerin tiretimiyle ilgili suglu
aramanin beyhudeliginin altim giziyor
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ve bunun herkesin sug ortaklig ettigi
bir sistem olduguna isaret ediyor.
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de daha verimli (kérli degil verimli)
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iliskinin islevselligi tizerine kurulacak
hig siiphesiz.
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