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RE-DESIGN TO ADAPT

Giiner MUTAF
Selahattin ONUR

Received February 11, 1976. In a person-artifact relation the person’s experience of the
artifact, his physiological configuration in this relation and
the artifact are distinct but inextricably linked phenomena.

The thing is inseparable from a person perceiving it, and
can never be actually in itself, because its articulations

1. M, MERLEAU=PORTY, Phenopenology of are those of our very existence, and because it stands at
perception, Translated by C. Swith; '

London: Routledge and Kegan Paul, 1962, the other end of our gaze or at the terminus of a sensory
p.320. exploration which invests it with humanity.'

Underlying the artifact and the activity interdependent with it
is a link that runs through all other artifacts and activities.
This is the meaning-context constituted by the socio~cultural
past, the person's life experiences, the moment's experience
and his anticipations. The meaning—context denotes and is
denoted by all levels of contexts, from the immediate to the
family, community, soclal and world contexts, Awareness, at
any moment and place, is not as sharp and gets more and more
blurred with each respective context =-synchromical- and with
respect to the distance into the past or the future in the
form of memory, unconscious or anticipationm -diachronical. At
the moment of awareness, an artifact constituted through the
intentignal act in which a person experiences it as a physical
object or an idea is surrounded by such an aura where the
relevant aspects at that moment are central and im the
'foreground',

An artifact is expressive and interpretive against the background
of a meaning-context which is practical and social. The artifact
as used for what it signifies is expressive; its interpretiveness
is the identification or attribution of a signified which it
signifies. :

The relation of a person to an artifact is not passive. So long
as it is one of many possible concrete forms with reference to
the meaning-context which he carries with him as constituted
through his body, he recomstitutes the artifact in his experience
of it. The expressive and the Iinterpretive are not segregated,

He can find the signified in the artifact as what it stands for
and the signifier adequate to the signified.

A vernscular craft-made walker, a boostar The significance of a2 thing inhabits that thing as the soul
and a2 playrhing ar ome, for the baby just ' ' . . . .

sterting to walk. There are walkers for inhabits the body: it is not behind appearances. The

sarlier stages comercially available, but significance of the ash—tray is not a certain idea of the

there is wone, as yet, for this parcicular . ) s . . :
stage in the child"s development, ash~tray which co~ordinates 1ts sensory aspects and is
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2. M, MERLEAMI-PONTY, Phencmenalogy of
Perception, Tranclated by C. Smith;
London: Routledge and Kegam Paul, 1962,
pa319.

The locally contrived shopping baskets on
whesls praceded their mass=-produced and
compsereialised counterpart. The re-cycled
wheals once belonged to, maybe, a baby
carriage. Old baby carriages themaelves,
too, ara ze=used for the purpose.
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accessible to the understanding alone, it animates the ash—
tray, and is self-evidently embodied in it...

The thing is correlative to my body and, in more general
terms, to my existence, of which my body is merely the
stabilised structure. It is constituted in the hold which
my body takes upon it; it is not of all a meaning for the
understanding; but a structure accessible to inspections

by the body.

The experience of an artifact, physical or as an idea, involves
an intentiomal act; it is directed toward something. This is
essentially the same, whether it be the material perception of
an artifact, the crystallisation of an idea of it, or actually
making it. Making an artifact or an act that affects it is
irreversible, whereas an idea 1& reversible.

Be it the endowment of an artifact with meaning, the coupling

of a signifier with a signified, ideation, or the making of it,
all, based on personal or interpersonal relevances, have the
esgsential wvalue of adaptation. They involve a way of doing and
dealing with things. This is the precondition of style. Their
change corresponds to a knowledge of the reality, Whatever this
change may be, it co-exists with a basic unity and permanence

of the world. This sense belongs to man's nature as an
historically incarunated experience of the world, It gives the
term adaptation its human significance,

Adaptation requires expressions based on personal and
interpersonal relevances, not these that are imposed, though it
has the power to contain the imposed at the cost of alienatiom,
It channels creative energy and guides creative work.

VEILING OF THE IMMEDIATE REALITY OF PERCEPTION

In the traditional preindustrial era, making and codes of
making things as well as their expression and interpretation
were based on 2 long and widely established common sense
perception of the immediate reality, Influences of
industrialisation, technology and science brought about & new
perceptible reality through the medium of its preducts., While
these products pervaded everyday life, a new conception and
interpretation of reality was being popularised, though
inadequate for immediate experience., For the people, specialist
and non~gspecialist. alike, reality had become the reality of
mediated experience due to the interlocution of the abstract
and the conceptual., Things and the aura around them in the
immediate perception were veiled by this new reality which
turned them into 'sign-objects' talked about or written about.

Experimental thinking in sciences, technology and art and its
judgement were within the domain of specialists. The rest were
submitted to a passivity. Language of the specialist intervened
everywhere, Media of the written word, the transmitted sound
and the transmitted sound with visual image facilitated this

and the power of metalanguage in the control of everyday life
through its compulsions (even though it may be tolerant,
persuasive or rhetorical.) The foremost of these compulsions
being the consumption of metalanguage in all its manifested
cultural forms.

One significant feature of metalanpguape was that it was isolated
from the social context and, far from being a product of social
expression, imposed the ideological, individualistic and elitist
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Built-in re-cycling: The glass mug is
originally tha container of a patent
mustard of & braod which is commetcially
sold, The uss of the idea of re-cycling
to eliminate the obscleycence of the
container in, in this case, made with an
intention to promore sale,

The phenowena of re-—cysling as cbaerved
in actual life becomes just ancther
ahatracr design method to be used and
talked about. The mechod is purged our of

coniext and becomes a refereoce by itself.

I# it & method defined in a process which
snerged dum to scarcity of materials and
means? Ia it 2 conceptual method proposed
as a solutiom to world's diminishing
resources or to pollution? Or, is it jusr
another chic in deaign for amles

or intallectual talk?

The level,the sgurce and the context of
demand and the kind of use intended are
reflected in the anle price of products,
This kercsene lamp which has become
almost an archeryps due to irs wide and
popularised use is cne of the basie
lighting elements whare there is no -
eleckrical light,

3. S, GIEDION, Mechanization Takes
Command, New Yorh: Oxford Univeraicy
Prese, 1970 (1947), p. BQ8,
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relevances and myths.

Penetration of industrially produced product and mechanisation
into all spheres of everyday life happened between the two world
wars in the industrialised countries of the West. A mass—culture
came to be institutionalised levelling down the extant and
diverting the possible cultural distinctions. Cultures do not
'exist' any more, because they are deprived of the type of
productivity they were in dialogue with,

This mass—culture came to oppose style, which is a way of doing
things, e.g., living, adapting. Adaptation is substituted by,
or rather, interpreted as conforming to metalanguages which
formulate the needs and prescribe the exactly corresponding
products for their satisfaction.

RE-DESIGN

In the pretechnological era, there used to be a link or cohesion
between the work of the artist or the designer and the everyday
world. At the same time, design, as a specialised activity, had
not entered or created problems to be solved so ubiquitously as
today. It was traditional and inherited rules (believed to be
absolute, universal-metaphysical) and techniques elaborated over
time with regards to method, material and tools, as well as
social expression.

With the transformation of wealth accummulated by trade into
capital (18th C.) there were aims to increase the production
of goods with trade value. What made this inerease possible
was not machinery which already existed, but their utilization
for the first time in the mechanisatien of production,

The cult of individualism, the possibility of the individual's
gain to power through wealth and capital was resounded in the
possibility of the individual’s gain to power through inventions
to be utilised in the mechanisation of production. There was
the mass of the proletariar as liberated individuals to be
exploited for their labor, craft and inventiveness.

By the end of the 19 th C., decrease of production cost could
no longer be maintained through increase of productivity by
inventions which were no longer beyond insignificant
improvements. As a solution scientific management emerged

for a rational organisation of the work process in order to
decrease the time of production and to increase its efficiency,
Later supplemented by experimental psycholopy and time-motion
studies, it was eventually to be replaced by automatism which
removed its subject matter — the worker.

Further develeopments occured with an eye for improving the
product se that it is cheapér to make, lighter { new cor less
material, removal of excesses), but strong and working well, as
well as for promotion of sales through emotional appeal and the
creation of public taste. These motives brought about,
respectively, the birth of product engineering, industrial
design and market research, The concept of re-design,’that is,
improvement of the product in itself, emerged at about the same
time with the Depression,

METALANGUAGE OF DESIGN

Though initiated by a common interest, that of decreasing cost
and promoting sale, a gap hetween the practice of product
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The lamp and the borcle with this
interchangeable metal cap both have the
same price.Th¥ ease of uee and efficiwncy
of the cap as well an ite potential for
re~use 18 not ad widely distributed and
mode availeble, though it is much cheapar
to produce then the kerosene lamp.

Efeach: arrificlal Flora poured in
plascic dwell on pre-eetablished taste
and practice in artifical re-productions
of natural elements which Eind thair way
into new meens and mathods of producing,

The rubber over-shoes in combination with
shoes 36 a prackigal conmtrivince that
serves wall eapecially where it is muddy,
social customs demand taking of f shoes
upon entering a huuse, or the uge of a
soft inner-shoa that is kept c¢laan for
five-trimes—a—day prayer which require
taking off ahass,
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engineering and industrial design can be observed. Theories
of design and design evaluations are talks about the practice
and its products, These are full of attempts at tracing the
isomorphisims in the twec fields of practice and at filling the
gap, One such isomorphism could be found as the experimeantal
thinking which, while based on the iselation of phenomena for
observation, penetrated into the spheres of human sciences

{as ergonomics, psychometry, sociometry) and ‘art. This was the
modern aesthetics versus the traditional aesthetics of the
'ruling taste' with its heavy decorations.

Through the collaborative and individual work of specialists
a metalanguage of design came to be institutionalised. This
metalanguage, which prescribes and talks about the design act
and practice and is consumed with the products, derived its
symbols and logic from technology, art and the consumer world.
It is an intellectually communicable system by which designers
and design theorists talk about all aspects of the phenomena
related to design., The phenomena isolated from its social
context is frozen into abstract ideas and methods, Fach new
phenomenon is thus assimilated with the proper rhetoric that
the specific theoretical inclination demands.

There are overlaps with the metalanguages of sciences, art, as
well as, of fashion, publicity and all other fragments of
mass-culture. The individual specialist lives in an
intergalaxial communication system of metzlanguages from which
all the rest of the people and he himself, to a variable
extent, is excluded.

More and more the making, evaluation and consumption of any

-artifact is accompanied and veiled by an abstract intellectual

knowledge of reality which tend to govern and dominate by
replacing the meaning context of the immediate physical
reality. This is not true for only the products of Modern
Design. The traditional and the commonsensical survive, but
not without the everincreasing assimilation and influence of
the metalanguage. One can trace the change in the consciousmess
brought about by the terminology which has entered everyday
life and used in referring to artifacts: cublic, modern,
stream-line, technical ( with a sense for precision and
perfection achieved), functional,,,

There is no need to mention the assimilation of escapes and
fantasies of traditional objects, dream objects and kitsch
through intelleetual interpretations.

Objects are analysed in their three distinct but inseparable
aspects of form, function and structure. Each aspect becomes,
like the object itself, an abstraction removed from the meaning
context it uvsed to or is going to belong, Like the prescribed
exact correspondance of a product to the need it is to
satisfy, an exact correspondance is prescribed between its form,
function and structure. Rightness or wrongness of a function
or solution relies on intellectual rules and principles of
organization or empirically verified judgement. There is
little or no interest in the intent and constitution of that
organisation or judgement in the consciousness or its relation
to the lived reality, Meaningfulness of a design or the
meanings that inhabit it rely on an established system of
meaning. Semantics is an inventory and classification of
meanings of the 'sign-objects' which have become
institutionalised in the consciousness of the people, The
semantic evaluation of their life in the social context is
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The practise by the wary posr of using
over—shoes over bare Ecet, bacauss it is
cheaper than any pair of shoes, was fed
bazk to its design and mamfacture. It
wan given a false shoe Image, Cheap copy
and the cheap—copy image i3 a
well=cacablished fact due to the
differentiation of design according to
income levels and the exploitation of
aspirations, In this case, it is not a
cheap copy, but only a resembtlance that
is boughc,

tnersasing depandsnce an objacts of pae
'designed’ and scld lesve the user in a
tituation of having a single cholce or

t cholce smong & number of basically tha
ads producte. Whather it is funerional
md tha oniy possible solution to the
ireseribed function, or not, doss not
wtter muich, Croated demand for tha
soigned objact through display and
whblicity i{s smough to make it
was~produced and sold to be used,

& what level does the business of
queezing m lemcn, grinding a carrot,

r soaping handa?
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like making an inventory of the rate of deaths resulting in
car accidents - a fact which has become daily news as a side
product of the design and production of cars.

LEVELS OF DESIGN ACTIVITY

There are different levels at which design activity is taking
place:

a) state institutions,

b) private companies and sponsored institutioms,

c) private design offices,

d} studios,

e) workshops,

f) any place, any time as human need and aspiration
requires { so long as there is time, place and
means., )

The people who participate in this aceivicy range from the
professional designers and engineers to technicians, anonymous
commercial designers with lictle or no design education,
commercial artists with art education or talent and experience,
craftsmen and everybody else,

Through the professioral body of specialists design is
institutionalised as a specialised and organized activity
which has an intellectually communicable system.
Popularization through the media, shows and exhibits

create a demand for it due to the competitiveness of the
trade business, complexity and specialisation of problems to
be solved, and, with its institutiomalisation, disappearance
of design activity from everyday life.

AREAS OF DESIGN PRACTICE

Some areas of design activity at various levels can be
identified as :

- Design work which require and achieve sophisticated
technology at a high institutional level (rew products,
new tools and processes, new materials)

. Military arms and equipwent

. Technical equipment for scientific and lﬂStltuthﬂ&l use

. Tools of production and extraction

. Tools and equipment for exploration under extreme
situations

. Infrastructural networks

. Construction

- Design of consumer products (daily objects of use utilising
a technology which resists 'real’ innovation)

+» For communal use
+ For individual use

« Design at the user level

. Ad-hoe combinations, re~use, multi-use and personalisation
of consumer products
. Artifacts which are the expression of a communal practice

Professional designer involved in modifying the form or in total
design, individually or participationg in a group of specialists,
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The adventages of a washing machipe is

not widely distributed dom to:

~ acceptance of levels of income as
corresponding ko certain levels of
demand

— differentitated distribution of
alectrical energy

The level of income does not tell us

ahgut sspirations to what is congidersd
to belong to a higher level of demand.
With the end in view being humen sdapring,
a congideration and premortion and
promotion of these aspiratiens is
neceasary and should rule out the
equation of a certaien leval of

inceme corresponding to an ascribed

level of demand,
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is actually experimenting by isolating and defininpg the problem.
Yet, he is doing more; he is bringing forth a solution embodied
in the form of a product which will be introduced to the life
world. Whether it be a new form to an old function or a new
form for an unprecedented one, there are consequences which
need to be tracked down. They are difficult to predict, The
results hardly become an input for re-design., They enter the
domain of sociological, economical and psychological analysis
and may add only to the cumulative aspects of design., These
analyses which employ similar experimental techniques are not
more useful, in this sense, than market research which may make
use of them in its major preoccupation with opening new and
profitable fields for design products,

Designer due to his training and subject matter of his work, is
more in a position to measure the distance of ideas to the
everyday world than most specialists. Yet, unless he is
involved in designs which are for "real' use (not only under
extreme situations) and not for trade value, and unless he has
an understanding of adaptation and ecological prineciples, he
will be limited in this capacity.

Design considers every possible item of use and applies its
rules and principles (obsolescence, modernity, functicnal
rationality, efficiency, dispensibility...)} but not the
adaptation of the flexible and spontaneous human behavior in
ordinary situations., Technology with its achievements at higher
levels has created 2 myth of progress and mivacles in the
consciousness of the people. It can be re-oriented to create
the 'miracle’ of transforming everyday life by supplying it
with the means of restoring its power to create and adapt, This
is a possibility that vequire alternative morms and values to
operate. It does not, however, mean abolishing of misery
through affluence and its distribution,

An evaluative scale of the designs and areas of the design
practise can be developed as to theitr relation, distance or
relevance to the concrete (theoretical and practical) life
problems faced in human adaptation. Such a scale can also
be developed for the problems of adaptation created by each
area of design. These problems would be due to the designer
dezling merely with symptoms and creating problems where
they do not exist. If such scales were to be developed we
would expect to find infrastructural networks and design at
the user level to be more on the positive side of the scale.

Basic presuppositicns about the potential of mass—production

for availability for all and social equality are refuted by a
reality which has been organised and established hierarchically.
This hierarchy is one of regions (developed zand underdeveloped;
rural and urban; poor and rich neighborhoods), institutions and
social income and status. These constitute levels of distributio
Distribution of mass—produced goeds vary in:

. Kind - according to the type and sector of specialised activit
defined.

. Quality - according to the level of the source of demand.

. Quantity - according to the market created and the market
value to be maintained.

Neither the determination of kind, quality and quantity, ner
their distribution can be told to be based on a rationality othe
than that of segregation and control achieved by controlling
consumption, Designer's work, too, being related to production
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and to such a control, is not distributed on any other patternm,

Areas and subjects as well as ecological concerns neglected in
this distribution have the need and potential for re-design.
Re-design not for increasing sale or merely decreasing cost,.
but to adapt. Some characteristics of the method to re-design

C MG ASD AOVODAY- DAIHNE
ERCIPEMT A ALAITIC CONTUINER.
T CAVANARLE W ME MARRET

'T'ﬁi L may be:
i) e
'/)mmmmmg . Recognition of the specificity of rhe context of design and
Tusuos rae relating the conceptual tools and concepts of design ko the
_ _h_:uﬁ}‘ life as lived so rhat they come to develop and be modified in
AfﬁfJﬁi . the process - separaticn of the conceptual and the perceptual,
e = the theoretical and the practical are overcome ;
) ,"l ' BEEAZDAIAT OF " . . .
'it' - - g - -, Formulation of aspirations;
Tt o, Making available any level of technolegy, as required by the
/J o ' end to be achieved;

. Prototype put to use for user experience before finalisariom
and mass-production;

. Mass—production is a means for ease of production, removal of
toil-some work and control of quality. Its use and development
must be along an understanding of feasibility not based on an
abstract notion of a quantity or value that will be economical
to produce, but on social grounds where quantity is meaningful
guantity corresponding to areas of need and actual
requirements;

Design to be evaluated and judged as well as participated in
by the user.

Cne atesa where the designer can make a
break through the sstablished use and
diatribution of his experrise i{s the
exioting self cor tradiciomally devised
artifacts for communsl vse. The users can
participate in the desigo and be the
judge of the designed product,
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A poreable vacuum—formed plastic
concaluer and sale unit. As a containef,
it can be used in rural and urban
settings for keeping any kind of stuEf,
especially thoge that need to ba
prevented from dust and humidity, e.g.,
grain, flour, dried Eruit, ete, IE ia a
portable containar for such stuff eo be
carried to and from the market places;
the top, when torned over, <an serve as
& counter for display and male,

Hexghmg dwice that ellmmates manual
handling and use of 'lopse’
counterweights which curreatly prevail
in the oarket place practice of weighing
things.
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UyuMm ICIN YENIDEN TASARLAMA

UZET

Kigi-egya iligkisinde kiginin egya ile girdigi deneyim, o esyaya
kargl davranigi, vicudunun fizyolojik olarak aldifi gekil, ve
egyanin kendisi birbirinden ayirdedilebilir, fakat biliinemez
olaylardir,

Bir egyanin ifade ediciligi ve vorumlanabilmesi kilgisal ve
toplumsal bir anlam ortamini gerektirir. Kigl egya ile
iligkisinde edilgen depildir; ifade edilenle, yorumlananin
birbirinden boliinmedigl bir anlam ortamivla ilgisi kurulabilecek
somut big¢imlerden biri oldufu slirece, egyayla girdigi her
denpeyim o egyanin etken olarak yeni bagtan olusturulmasidir.

Egyanin alpilanmasi, diiglincesinin olugturulmasi, ve
vapilmasinin timii birseye yone1m1§1131, amagli bir eylemi
tagar, Yapma tersinmez, ddgunce ise tersinebilir olaylaxdir,
Bunlarin kigilerarasi ve kigi igim bir gecerlilige dayanmalari
uyum yapma deferini tagir.

Endistri Gncesi ddnemde egyanin yapilmasinda oldufu kadar
ifade edig ve yorumlanigi, dolayimsiz gergefin ortak duyusal
algilanmasina dayanmaktaydi. Endiistrilegme, teknoloijl ve
bilim, ortaya gikardigi iirlinleri ile yeni bir algrlanabilir
gercek yaratti. Dolayimsiz gergek bu yeni gergekle perdelendi;
soyut ve kavramsalin arayva girmesi gergegi dolaylmll kalda.
Esvalar haklarinda konugulan ve yvazilan birer simge oldular.
Dolayimsiz algiva dayanan anlam ortaminin yerini dil alda.

Uzmanlagma, uzmanlarin digsindakileri edilgenlife ydneltei,
Uzmanin dili her yere girdi. Bu ve yaratilan ist-dilin
metalanguage empoze ettikleri ile Yagantiyi denetim altina
almadaki glicii iletisim araglary ile kilpgisal olarak saglandi.
fst-dilin Snemli bir zelligi toplumsal ortamdan yalitilmig
olmasi ve toplumsal ifadenin iiriini olmaktan ¢ok uzak oldugundan,
ideolojik, bireysel ve elit glkar, ve efsaneleri empoze
etmesidir. :

Batinin endiistrilesmig iilkelerinde tiretimin makinalagmasi, ve
glinlilk yagantiyi etkilemesi ile birlikte ortava gikan kitle
kiiltiiriinde, uyum yapmavin yerini gereksinmeler ve bunlari
kargilayacak {irlinleri regete haline getiren {ist-diller almigtir,

firetimin makinalagmasinda buluglarin Gretimi arttirarak, lretim
maliyetini gdiiglirmedeki roliini — buluglarin artik Hnemsiz
geligtirmelerden Steye gidemedifi 19. yy. sonunda - {liretimde
bilimsel ydnetim ybutemleri almisti. Daha sconra, Szellikle
biiyiik kriz sirasinda, iirliniin kendisi ele alindi. Gerek driin
mihendisligi, gerekse endiistri tasarimi, uriiniin daha ucuza ve
daha az malzemeyle yapilabilir olmasi, ¢ekicilik kazandirilmasi
ve begeni yaratilmasi ile, yani ilrinilin kendisinde uyarlamalar
yapma anlaminda bir "yeniden tasarlama" kavrami ile
biitlinlesmigtir.

Uzmanlarin kigisel ve ortak galigmalar: ile tasarimda bir
ist=dil kurumlagtirildi. Uriinlerle birlikte tiiketilir duruma
gelen bu {ist dilin simgeleri ve mantifi1 teknoloji, sanat ve
tiiketim dinyasindan alinmigtir. Tasarim iist—-dili bilimlerin,
sanatin, modanin, kitle tanitiminin ve kitle kiiltliriiniin diger
kiiltiire! parcalaraoin Ust-dilleriyle ¢akigir. Uzman geri kalan
insanlarin ve defigen dlgililerde kendinin de diginda kaldaga birx
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There ace good exsmples of the uge of
plastic techmelogy, but net without
lack of epasideracions, or racher, lack

of a feed-back into degign of user
experience hafore declding om the type

and volume of mass=preduction.

These plastic units used for letting the
water on the kitchen and tableware to
drip off aftet washing them occupy tuch
gpace on small kitchan counters. The
traditionally wide use made of che wall-
fpace could have iniriated a different
deeign solution,
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Availabiliry of macerials easity
cesponding to che user/maker and a
[ew broic principles may turn out
imaginative exawples of what we
call "system desipn’.
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ist-diller evreninde yasar. Bir egyamin yapiima, deBerlendirilme
ve tiiketilmesi dolayimsiz fiziksel gergefin yerini alan ve
egemenligini kuran soyut anliksal (entellektiiel) bir bilgi ile
perdelenmigtir, Bir tasarimin anlamliliganin ve tagidigz
anlamlarin yaganilmas: varolugsal anlamini Srten kurumlasmig

bir anliksal anlam dizgesi, bir dst-dil, ile bagimlidir. Tasarim
eyleml degigik diizeylerde yer almaktadir. Bir meslefin ugrasisi
olarak tasarim anliksal diizeyde iletigimi olan, uzmanlagmig ve
grglitlenmig bir eylem clarak kurumlagtirilmastir, Bu kurumlasma
beraberinde tasarimin giinliik yvagantidan kaybolmasina, giinliik
vagantinin fakirlegmesinde atilan adimlardan biri olarak, giinlik
yagantinin "tasarims:iz", dolayisiyla "stilsiz" olugunu ve uyum
yapmadan uzaklagmasini getirmigtir,

Degigik diizeylerdeki tasarim alanlarini, yiiksek kurumsal
diizeyde geligmig bir teknoloji gerektiren ve gergeklegtiren
tasarim, tiiketim iiriinlerinin tasarimi, ve kullanicinin yaptaigi
tasarimlar olarak tanimlayabiliriz.

Tasarimel, egitimi ve ¢aligmasinin konusu bakimindan
diiglincelerin gilinliik yagantiya olan uzakligaini diger uzmanlardan
daha iyi $lcebilecek durumdadir. Ancak, degigime degil de
gergek kullanima ydnelik tasarimlarda bulunamadikga, uyum

yvapma ve ekolojik ilkeler konusunda anlayisi geligmedikge

bu yetenepinde kisrtli kalmak durumundadir.

Kitlesel iiretimin toplumsal egitlik yaratma ve hergeyin
herkesin faydalanmasina agik kilimmasindaki giicii hakkindaki
varsayimlar koramsal (hiyerargik) olarak Srgiitlenmisg ve
verlegmis olan gergek tarafindan dogrulanmamaktad:r. Tiir,
nitelik ve nicelik olarak dapilim diizenlerini saptayan bu
keramsal Srgiitlenme, bslgeler, kurumlarxr, toplumsal statii

ve gelire gire olmaktadir.

Ne tiir, nitelik ve niceligin saptanmasinin, ne de dagilimlarinin,
tiiketimi denetleyerek bdlme ve denetim saflamadan bagka bir
rasyonele dayandi1g1 sdylenebilir. Uretim ve bByle bir denetimle
iligkisinden Otiirl, tasarim galigmasi da bu dagilima uymaktadir,

Satig arttirmak ve maliyet diigiirmek i¢in depil, uyum yapmak icin
yveniden tasarlamanin gergek ve gliglii kaynagi, bu dagilim
dolayisiyla ihmal edilmisg olan alanlar, konular ve ekolojik
sorunlardir.
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A gurgery table thac can he adapted o
chat fc gives support for any bodily
configuration required in various types
of surgeries (simpla or complex, of
infauts or adults,)

om the whole and in its detaily it is
simple and scopomicalj at cthe some rima,
it fm a preciee and responsive
instrusent, Ic could be made available
to the smell medical centers where it
could serve doublely as a diagnosis
table and for surgeries, from the
simpleat to the complicated.

A wider diatribution of provisions for
sedical cove apd surgery require a
design work that aims to provide
solutions for neglected avess, for
use under different comditions and by
using any means chat wouli he
appropriate -~ without making
digcriminations.

G. MUTAF, S. ONUR
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